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The Historic Preservation Commission welcomes you to this meeting.
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.  CALL TO ORDER AND ROLL CALL
. APPROVE MEETING MINUTES
A . Approve minutes of December 3, 2011 Off-Site Workshop.

1.  APPROVE AGENDA
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SUBJECT: CONSIDER RECOMMENDATION TO THE CITY COUNCIL APPROVAL OF A REQUEST
BY THE OWNER OF THE 4.41 ACRE PARCEL L.OCATED WITHIN THE BOUNDARY OF
THE PROPERTY PREVIOULSY DESIGNATED AS HP#177, TO AMEND THE LOCAL
REGISTER NOMINATION TO REMOVE HER PARCEL FROM THE AREA DESIGNATED
AS A HISTORIC RESOURCE PURSUANT TO FMC 12-1614 AND 12-16089.

RECOMMENDATION

Staff recommends that the Historic Preservation Commission review the attached documents, as
requested from staff at the January 9, 2012 Commission meeting. Staff further recommends that the
Commission continue this item indefinitely, until such time as an archaeological investigation is prepared
for the 4.41 acre parcei by a consultant meeting the Secretary of Interior’s Professional Qualifications for
Historic Archaeology.

EXECUTIVE SUMMARY

The Forestiere Underground Gardens is a designated historic property on the City's Local Register of
Historic Resources (HP# 177). It is also a registered California Historical Landmark (No. 916) and is listed
as well on the National Register of Historic Places (Exhibit B). When designated, the site was a ten acre
parcel “less streets and roads” (NR nomination 28 March 1977). In 1991 the parcel was divided between
two branches of the Forestiere family, with the western 4.29 acres containing “all of the underground
rooms, passages and courtyards commonly known as the ‘Forestiere Underground Gardens™ partitioned
from the “real property east of the interior fence line which does not contain the ‘Forestiere Underground
Gardens.” Based on this 1991 court judgment, and the desire to sell and/or develop the eastern 4.41 acre
parcel, the property owner, Mary Forestiere, is requesting that the Commission recommend to the City
Council that her property be removed from the Local Register of Historic Resources. Pursuant to FMC
12-1609(b}(2), a public notice regarding this agenda item was published in the Fresno Bee on December
3, 2011.

To amend the designation of a property listed on the Local Register of Historic Resources the action “shall
result from new information, the discovery of earlier misinformation or change of original circumstances,
conditions or factors which justified the designation of the Resource or District’ (FMC 12-1614). The
request by the property owner to delist the eastern parcel from the boundaries of the historic resource
designated as the Forestiere Underground Gardens was reviewed by the Commission on December 12,
2011 and continued to a Special Meeting of the Commission held on January 9, 2012, No final decision
was made that evening to allow in part for additional research, On January 7 and January 14, 2012 staff
and Commissioners toured both the eastern and western parcels of the Gardens with the property
owners. Staff also researched the aerial maps available from 1937, contacted the Pop Laval archives
and requested additional information from the Fresno Historical Society archives (Exhibit C). Family
members representing the property owners Ric Forestiere (the Gardens) and Mary Forestiere (the eastern
parcel) have also prepared materials for the Commission’s review (Exhibit D).
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Based on the site visits, review of all documents on file in the City’s historic preservation archives and
other sundry materials (see staff reports 12.12.11 and 1.9.12, Appendix E), staff finds that there is
compelling evidence to support the Commission’s charge pursuant to FMC 12-1614. However, due to
ongoing concerns about any potential for sub-surface cultural resources, it is the City's position that an
archaeological investigation prepared by a professional historical archaeologist is required for the 4.41
acre parcel, to ensure that all due diligence has been performed for this historic site with National, State
and Local significance.

BACKGROUND

From 1906 to 1946 Sicilian immigrant Baldassare Forestiere created an underground complex of 65
caverns, grottos, patios, and garden courts that encircled his subterranean home, north of the city of
Fresno. He was born on July 8, 1879 in Filari, a small (now abandoned) village in the Peloritani Mountains
of Messina Province, Sicily. in 1902 Baldasarre immigrated to the United States with his older brother
Antonio where they worked in New York City as “sandhogs” on the Holland Tunnel and Crouton Aqueduct
and later on the Boston subways. By 1906 the two brothers left the east Coast and travelled to California.

The Underground Gardens which Baldassare eventually constructed in Fresno were inter-connected with
underground passageways and promenades, later he added an 800-foot-long auto tunnel. To support the
great mass of earth and to give permanence to his earthen sculptings, Forestiere used Roman arches,
columns, and domes, hardly the work of an amateur builder. As architect Malcolm Wells has noted:
“Thirteen years of training and the best we [architects] can produce are metal and glass boxes standing in
parking lots! Forestiere demolishes us with a wheetbarrow and a dream.” Hardpan, mortar, and cement
were used not only for structural purposes, but also for textural variety and beautification.

The Forestiere Underground Gardens was placed on the National Register of Historic Places on October
28, 1977. The boundaries for the site included the “ten acre parcel less streets and roads.” The
nomination for the California Historical Landmark, also prepared in 1977, noted 7 acres of “grottos, patios
and garden courts,” although the inscription on the State Landmark plaque referred to the site as 10
acres;

NO. 816 FORESTIERE UNDERGROUND GARDENS - Here, beneath the hot, arid surface of the San Joaquin
Valley, Baldasare Forestiere (1879-1946) began in the early 1900s to sculpt a fantastic retreat. Excavating the

hardpan by hand, he created a unique complex of underground rooms, passages, and gardens which rambled
throughout a ten-acre parcel, His work is being preserved as a living monument to a creative and individualistic
spirit unbounded by conventionality.

The Underground Gardens was designated to Fresno’s Local Register of Historic Resources by the
Fresno City Council on 20 March 1984. The lot size noted on the inventory forms was 595 x 633 feet and
the site map (also included in the nomination for the California Historical Landmark) appeared to depict
extensive “unopened” resources throughout the entire parcel (Appendix B).

When Baldassare Forestiere died in 1946 the property was bequeathed to Guiseppi Forestiere, who in
turn left the estate to his two sons, Joseph and Ricardo in 1873. In 1991 the property was partitioned
between Joseph and Ricardo with Ricardo receiving the westerly portion and Joseph receiving the
somewhat larger undeveloped eastern portion. in 1993 the Fifth District Court of Appeal affirmed the
partition and the California Supreme Court denied Joseph Forestiere’s petition for review (Bar_Bulletin
April 1994).
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The question of whether underground resources associated with Forestiere are extant on the eastern
(4.41 acre} parcel is critical to the request by the property owner to essentially delist her property from the
l.ocal Register of Historic Resources. In her letter of 2 November 2011, Mrs. Mary L. Forestiere cites the
decision by Judge Stephen Henry in 1991 to award the “Underground Gardens” to Rick Forestiere
whereas the remaining eastern parcel was undeveloped and therefore without historic status. She also
notes that she has no pians to develop the property but is attempting to sell it and wishes to have the
historic status removed prior to negotiating a contract.

The 1991 “Interlocutory Judgment Directing Partition of Real Property and Personal Property” in fact
described a clear separation of the property based on the location of the “Forestiere Underground
Gardens,” granting to one party the “real property located west of the interior fence line which contain all
of the underground rooms, passages and courtyards commonly known as “Forestiere Underground
Gardens”, from all of the real property east of the inierior fence line which does not contain the “Forestiere
Underground Gardens.” The Highway City Neighborhood Specific Plan of 1998 also noted that the
Gardens at one time “covered in excess of ten acres,” however “as a result of indifferent and hostile land
use policies and development, only approximately four acres remain of the original excavations”
(1998:41).

New documents:

At the January 9, 2012 meeting of the Historic Preservation Commission, staff was requested to gather
additional documents that may shed light on the question of extant resource above, or below the surface
on the eastern 4.41 acres. Specifically the Commission requested aerials of the site, any historic photos
from the Pop Laval collection, additional documents as they may exist in the Fresno Historical Society
archives, as well as a copy of the National Register nomination from 1977.

High Speed Rail Consultants, AECOM of New Jersey, previously obtained and analyzed aerials for the
subject parcel as part of their environmental work for the proposed High-Speed Train corridor. Their staff
graciously forwarded aerials from 1937, c1946, ¢1961 and ¢2005. In correspondence with the
architectural historian on the project, Patricia Ambacher noted that “looking at the aerials and the historic
topos, it didn’t appear to be much above ground on that eastern parcel.” When questioned specifically
about a lake, even on the 1937 aerial, she responded ‘| don't know anything about a lake being there”
(e-mail communication 12 January 2012). In conirast was correspondence from Alan Tabachnick,
National Director of Cultural Resources, Transportation, for AECOM who provided an aetial overlay which
included images from ¢1946, c1961 and c2005. He noted that it appeared the images “show that there
were elements of the resource on the eastern parcel, and perhaps even some underground elements
along or over the parcel line” (e-mail correspondence 17 January 2012). His e-mail was followed up by
telephone correspondence on the same day.

The “underground elements along or over the parcel line” would appear to include the steps, the former
smokehouse and the west side room/leading to the steps, which once connected to a lake [please see
prior discussion in the January 9, 2012 staff report, as attached]. In conversation, Mr. Tabachnick
wondered if the region in the north part of the aerials is a stream, or some other water feature. As this is
the site of the former lake it is possible that vegetation and contours of the lake are depicted in the aerials
{Exhibit F). it should be recalled, however, that even by 1977 the National Register nomination for the full
8.8 acre property noted that there were only “vanishing traces” of this lake, which had mostly been in-filled
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by tenants for a parking lot. By 1961 a structure (the “souvenir shop”) and parking ot are clearly visible
on the northern end of the eastern parcel.

On January 10, 2012 staff sent a request to Elizabeth Laval regarding any historic photos in the Pop Laval
collection which depicted above ground resources, particularly on the eastern parcel. Ms. Laval
responded on 12 January that there are no photos “from around the property” in their collection, only
photos from the Gardens. Similarly, a request was sent to Sharon Hiigel at the Historical Society. Ina
telephone conversation with Ms. Hiigel, additional documenis, not previously obtained or in the City’s
historic preservation archives, were identified. On 17 January 2012 copies of the following were hand
delivered: “Creative Responses to the ltalian American Experience in California: Baldassare Forestiere’s
‘Underground Gardens’ and Simon Rodia’s ‘Watts Towers,” {reprint from The ltalian American Heview
2001), a Fresno Morning Republican article dated 8 May 1927 “Forestiere’s Folly: A Fresno Underground
Chateau,” and the 11 December 1946 obituary for Baldassare Forestiere from the Fresno Bee (Exhibit C).

The article by Kenneth Scambray in the ltalian American Beview is easily the most academic and
thoughtful look at Forestiere and his life work in Fresno. The paper includes information from interviews
with Forestiere family members and Conservancy member Silvio Manno, and describes Forestiere’s work
as “iluminating expressions of the ltalian immigrant experience.” One point of interest is that the author
notes that before his death, Forestiere had excavated approximately one hundred rooms or chambers,
although in a footnote Scambray observes that “it is difficult to agree on the exact number or rooms.”
Included in this footnote is mention of recent discoveries adjacent o the Gardens of “more Forestiere
grottoes.” [t may be assumed that this references the three chamber underground “house” on the
Hinojosa property to the west of the current Gardens which was included in a Caltrans study in 2002.

The Fresno Morning Republican article includes a series of photographs of the underground features of
the Gardens, as they existed in 1927, with no additional information about a lake or any reference to
potential resources which have been discussed on what is now the east parcel. The obituary of 1946
mentions “60 rooms under a five acre tract of land.”

In addition to these primary and secondary documents, family members representing both Ric Forestiere
and Mary Forestiere have submitted letters, as attached (Exhibit D).

Archaeological Survey

Over the past six weeks staff has analyzed numerous documents as well as testimony provided during the
two prior hearings held on December-12, 2011 and January 9, 2012. In brief, there does not appear to be
any substantial evidence that has been placed on the record that supports the existence of either surface
or sub-surface deposits on the east parcel which meet the definition of a “historical resource,” with the
possible exception of the stairs and footings for the former “smokehouse” which lie along the parcel
boundary, as previously discussed (January 9, 2012 staff report). However, the lingering concern that
there MAY be resources underground, whether collapsed tunnels or a wine cellar, is enough to give City
staff pause and to require, prior to any final recommendation, an archaeological survey of the east 4.41
acres. As discussed briefly in the December 12, 2011 staff report it is important to remember that whether
there are completed tunnels or rooms that are extant and structurally sound may be moot as both the
National Register as well as the Local Register of Historic Resources include a provision for resources
that “yield or may be likely to yield, information important in prehistory of history” (Criterion iv, Local
Register FMC 12-1607 (a) (1) (iv)).
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CONCLUSION

Staff thus returns to the recommendation first made in the December 12" staff report, for an evaluation of
the site by a professional cultural specialist/historic archaeologist, using perhaps the tool of Ground
Penetrating Radar (GPR). Any study must be conducted by a professional meeting the Secretary of
Interior’s Professional Qualifications for the discipline. Staff, Commissioners, and of course property
owners for the east parcel should work collaboratively with any consulting firm to design a reasonable
scope of work that uses trenching and/or ground penetrating radar or other technologies to assess the
location of any possible sub-surface features. It would seem reasonable to focus specifically on the area
immediately east of the stairs, with only spot testing in other locations. This study would hope to
conclusively support a final determination of the existence, or not, of features. One typical archaeological
protocol, incidentally, is to record and then “cap” over resources, rather than to dig an entire site or even
to restrict any and all future development.

Another option available to the property owner is to suspend the request for a boundary change, and
allow any future project developer to prepare and provide required environmental reviews and studies.
The entire 8.8 acre site is conditioned already by mitigations included in the Highway City Neighborhood
Specific Plan (see December 12 staff report) and remains within the boundaries of both the National
Register and California Landmark site. .

Attachments:  Exhibit A - 2008 Aerial of the Forestiere Underground Gardens.

Exhibit B - National Register and State Landmark Nominations 1977.

Exhibit C - Archival materials, Fresno Historical Society.

Exhibit D - Letter to Historic Preservation Commission from Marc
Forestiere 9 January 2012; Presentation to the HPC by Anthony Forestiere, 9
January 2012; Response to Marc Forestiere’s January 9, 2012 letter to
The HPC 10 from Anthony Forestiere 10 January 2012,

Exhibit E - Staff reports for December 12 2011 and January 9, 2012 (without
appendices).

Exhibit F - Aerials of Forestriere Underground Gardens 1937, ¢1946, ¢1950, c1961
and 2005.
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DESCRIBE THE PRESENT AND ORIGINAL {IF KNOWN} PHYSICAL APPEARANGCE

The Forestiere Underground Gardens in Fresno, Celifornia, is in the central San Joaguin
Valley, three miles southeast of the San Jozouin River and approximaetely midway between
San Franciso and Los Angeles, The underground home &nd gerdens of Baldasare Forestiere
are contained in the remaining ten acres (less streets and roads) of an original seventy
some odd acre parcel. What remains is basically unaltered and exists in its original
Torm, save for deterioration due to rain, erosian and neglect,

Ravages of time, reverses of fortune and subsequent neglect diminished the scope and
size of the Forestiere Gardens over the years. Several blocks of acreage were sold.
Yel in spite of these misfortunes, in spite of subsequent cncroachments of conmercial
and industrial developments and the pre-emptions of land for irrigation ditches,
strects, easements ¢nd freeways, ten acres reazin, These contain the original under-
ground home end gardens of Baldasare Forestiere, parts of which were left to fall into
& state ol disrepair, Photos and descriplions of maeny of these neglceted arcas ayre -
dated 1923 and earlier.

The Forestiere Underground Gardens is a complex of underground caverns, grottos,
patios, and garden courts encircling the underground home of Baldesare Forestiere,
They are inter-connected with underground passagevways snd promenades together with a
lengthy auto tunnel {some 800" long) which winds its way Lhrough the gardens, These
are embellished with planters of variocus shapes and sizes, many with built-in recessed
seals of hardpan, mortar and cement, There are columns, arches &nd domes of hardpan
- a native sedimentary stone that is pervasive to the area, Some ceilings are vaulted
and carved like inverted tea cups under the mantel of hardpan with a shallow layer of
thick heavy topsoil, Others have skylights adorned with reduood arbvors and pergolas
with cascading grapevines, Over his living areas skylights were made which he cov-
ered in the winter with window panc glass to keep out the rain, yet allow in natural
lighting., In the planters throughout the gardens & wide variety of lrees were planted,
some of them rare, Many cibrus trees were grafted with o variety of citrus; one iree
havirg seme 7 different varieties., Some of the rare trees after almost seveniy years
still prosper and bear fruit, Varieties that he planted are Almond, Pomegranzte,
Itslian Pear, Bertlett Pear, Olives, Persinmons, Avocado, Loguat, Quince, Carob (St,
John's Bread), Jujube (Oriental Date), Arbutus Unedo (Strawberry tree), Black Fig,
Tangerine, Grapefruit, Sweet and Sour Orange, Japanica Kumguat, Lemons, Date Palm

end Mulberry.

A small fish pond is found in the garden court off the kitchen and bedroom areas
which 18 crossed by a small foot bridge., Also located elsewheres in Lhe gerdens is
a walk-in and walli-under aquarium, He made a circuler #less bottom through which
tropical fish could be observed, On ground level there was a small leke of which
only a few remants remain, Vanishing iraces can only faintly be detected, which in=
sltead of being enlerged as contemplated, was {illed in by tennants for the present
parking lot.

The underground heme and gardens were designed and sculpted with hand tools by
Baeldasare Forestiere, a Siecilian imsigrant who in the early part of the cenfury

continuved
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in his spare time as a vineyardist and horticulturist found sufficient Lime to de-
vote Lo such a remarkable and extra-ordinary undertaking.

NBencath the well cultivated acres of his ranch.,.working alone
in his spare time...Forestiere excavated [ifty rooms connected
with passageways ...rooms are skylighted...clusters of big yel-
low lemons and grapefruit and orenge blossoms,..vines spread
upward end outward forming a green roof from which clusters of
grapes hang...A great tunnel has been excavated for automobile
traffic...a glass bottom [ishbowl room...a small lake is already
in existence and will be enlarpged Lo cover a great extent of the
establishment,..leading into the center of the lake will be a
tunne). from the underground workings which will allow visilors
Lo ascend from the depths and enjoy boating end other acguabic
sports,..near one of the deeper caverns there is a pgasoline en-
fine that operates the pump...there are ten acres with several. ,
stories down,..t sight worth seeing, . it will in years to come 4
(*/EEWSne of The show places of ihe west..." (Fresno Bee, 1923-24). . /)\
raldasare Forestiere continued with his creations for yet another 23--2/ years,
aflter the above descriptions were written. He dicd in 1946 &t the age of 67.
His desire to be laid to rest al the Cardens was never fulfilled, He was
buried instead at Holy Cross Cemetery, some five miles south of the Gardens,
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STATEMENT OF SIGNIFICANCE

The Forestiere Underground Gardens in Central San J-equin Valley, in California is wide-
ly recognized for its originality and unicueness. Visitors from across the country and
overseas declare thet there is nothing quite like it, Architects have attempted to
identify it_as “"Terra-tecture". (Science Qiggsﬁnz_l;Z;975), Yet artists have described
it as "Terra-sculpture" a form of walk-in and wealk-around stulpture. There is a blend-
ing of these two conceptual thought processes for which newly coined words do not ade-
quately portray their significence, The Underground Gaerdens are merged and blended

into 2 unique variety of combinations,

Settling on the semi-desert land, baked and scorched by the summer sun, Baldasare
Forestiere began in the early 1900's to carve and sculpt a thoroughly unique under-
zround retrcat to escape the excessive heat, After nearly forty years with hand
tools and persistant effort, he succeeded in creating a cool sublerraneen complex,
a piece of the old mediterrenean world fashioned after the "visions stored in my

mind", (Fresno Bee 5/23/24). "
[ —

To avoid monotony and a barren appearance, these sculptings and creations are compli-
mented with novel landscapes and unicue horticulturel experiments,.."everywherc there
are arches end domed ceilings and windows with lovely views and pleasing vistas"
(Heritage Fresno)., They reveal explorations with the control of growth through the
controlling of sunlight end root systems, Trees with a veriety of citrus on a single
tree attest to his experiments with grafting, budding and propagating techniques,
Some trees over sixty some-odd years still exist. One tree, some twenty-two feet be-
low ground surface has eight grafts of citrus, of which seven still flourish &nd bear

fruit today.

By coming to en understanding with his envircnment, he was able to modify it. The ex-
sremes in temperature (from the low 20's to 115 plus degrees) was almosi more than one
sccustomed to a mediterranean frost-free climate could endure. A severe and semi-desert
environment was moderated and made more temperate. By creating varying micro-climates
threughout his underground hone end gerdens, a dramatic transformation soon resulted,
nihe fruit hangs aimost twice as long...frost never touches this region,..the temper-
ature celdom changes over ten degrees the year round". (?EE_E£9§QQ_BEB 3/23/23).

Leting s his own designer and engineer, Baldasare Forestiere used his knowledge and
ability with amazing skill and crafismanship. He designed just right for light and
ventilation, strength and durability. To support the greal mass of ezrth and to

|

continued



Fote No 10 300
[Rev 10.74)

UNITED STATES DEPARTMUNT OF THE INTERIOR FOR NP USE ONLY
NATIONAL PARK SERVICE
RECEIVED

NATIONAL REGISTER OF HISTORIC PLACES

DBATE ENTERED

INVENTORY -- NOMINATION FORM

Statemen? of significance, continued

CONTINUATION SHEET ITEM NUMBER 8 PAGE 2 of 2

give permanence to his earthen sculptings, he used the ancient Reman arch, column and
dome. Hardpan, morvar end cement were use? not only for structural purposes, but for
textural variety and beautification., Being his own architect, he did not require a
blueprint., He chose instead to follow his own crealive instinets and aesthetic im-
pulses, "No plans were made. Ivery detail in the development of the underground
gardens has originated in the brain of Forestiere and has never been set on paper,
Gradually he has evolved a comprehensive scheme thal will connect up into one of the
most involved and yet delightful lehyrinths of modern ages" (Fresno Bee, 3/23/23)s

The Underground Gardens stand as a testament to the spirit of individualism and the
unigueness of man. They are physical extenslons and representations of unigue mental
concepls, Novel explorations in the control of space and form, the conirelling of
light and alr. The conlrol of and creating of various climates in days before elec-
tricity and air-conditioning were available to him. By explorations in the hariony
and contraslt of lexlures and materials, creative expressions evcke ever-changing
moods and feelings with the varied changes in the physical surroundings..."Variely and
originality of design are the predominating impressions left in the mind of the sight-
seer, In no two of the reception reooms is an idea repeated, In no place does lhe
working oul of the idea of the buillder reach the monotonous. A fertile mind filled
with ideas is ewpressed in every turn of the twisting tunneldt (Fresno Bee 3/23/23),
One is censtantly made aware of the multi-faceted personaliiy of its creator, An
imprint of a totally sincere and unpretentious life without tinsel and artificiality.

In the days before power tools and earth moving machinery, such determination and
perserverance 1s a tribute to an indominable spirit. It 1s all the more:amazing

that "with simple hand tools as a pick, a shovel and a wheelbarrow and an incredible
amount. of hard work, Baldasare Forestiere,..created a lush medilerranean setting

around his home", (Treasurcs of fmerica)., Forestiere's life and work is a memorial

to one who came to bterms with a hostile envirorment and created a 1life of compatabiliity
and harmony with nature and mother earth,
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Herdtage Fresno, Pioneer Publishing Company, Fresno » California, 1975

\"La Presse, Los Jarding Souterrains de Fresno, La Presse, Canada, Burdel 1976.
s 1nc., Pleasantef]le,

Readers Digest, Treasures of smerica, lieaders Digest Assn,
New York, September 1975,

+ Thornburn, Joseph, Twmel artdst Builds Cave Resort, Fresno Bee, Frosno, California,
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v Wampler, Jan, Baldasare Forestiers, Architecturs Plus s July/August 1974,
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Resource Persons:

Wampler, Jan, Naster cf Architecture degree, Warvard Graduate School of Design.,
Assoclate Professor Architect and Planning, Massachusetts Institube of Technole
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AIPLICATIO™ VOR REGISTRATLON OF WISTORICA]  ANDMARK

Hame of Proposed Landmark Foresticre Undersrouwnd Gardens .
Location A1 Hest Shaw Avonne

Eresne, . California

County Fresng

Name and Address of Landowner upon Whose Property Landmark is Proposed

.

e Bea Bigardo Forestiere, 6023 Shaw Ave, Fresuno, Ca,

(205)
Name and Address of ApplicantMLﬂrxﬁinﬁ_gﬁﬁlgﬁzﬁgxgﬁhigny Thone No. _[39-73)4

629 M. Robinwooed, Fresno,. La._ Bus. Phone No. (209)
. LEH-T28)

'::) Is this landmark of statewide significance as described in the State of Poiicy?xﬁs

Explain (use extra sheoet if necessary):

The underground rome and gardens of Baldasare Forestiere in the central San Joaquin
Valley is the work of a sel{~taught. designer and builder, It is the only structure
of its kind in the state, And is also likely to be the last. The lildihood of such
3 stracture being reduplicated is minimel, Modern contemporary life and the frenetic
s8ce of society vreclude ils reoccurrance in the foreseeable future,

The Forestiere Undergound Gerxdens, as it is commonly known, is a testamentary tribute
to the harmony and compatibility between man and his enviremment. It exemplifies the
degree to which such a reconciliation is possible. Its ecological and educational
implications are readily evident., The result is o three-demensional harmonious ex-
ample of mean's peacoful co~existance with his environment, Its cultural and expep-
lmentald. aspects graphically illustrate such a concepth,

Is bibliography complete? (To enable verification of statements and claims made

herein,) SO 2RI TSR VLI P

Is permission of proparty owner for rvegistration attached? Yoo

-3 ad

Is approval of property owner to place a plaque attached? Vs

Is proof of reasonable protection for requested landmark attached? Voq.

s

Are photographs, prints, or drawings (two views) attached? Yoo

DPR~26 (7-70)
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BRLEF HISTORY ARD DESCRIF N (Corresponding Lo one or wo. . items under I, I1,

or IIY of the Statement of Policy,)

Jnder the semi-desert land of the central San Joaquin Valley, Baldasare Forestiere
began in the early 1900's (1904~1906) to carve and to sculpt a thoroughly wgique
and fantastic undergound rotreat, Between his chores as vineyardist and horticyl-
turist after some Torty years, he re-created a plece of the olg nediterranean
world under a terrain baked and scorched by the summner sun. He fashioned it after
alvision stored in his mind" (Fresno Dee 5-3-24), What resulted is a novel, though
perhaps unorthodox, art-forn,

The some seven acres of grottos, patics, and garden courts, is adorned with ¢itrus
trees, grape pergolas and cascading vines and intercomnected with passageways and
promenades. It is widely recognized for its originality and uniqueness, Visitors
from across the country and from overseas atfest that there is nothing quite like
. At, Visiting architects have attempted Lo identify it as "terratecturet- ap ecologm
“ical earthen structure with architectural and conservational implications, Visiting
arhlstsy sculptors and writers have attempted o describe it as "Lerrasculptureti~
a form of walk-in , walle-through, and walk-around sculplure, Although these Lerms
are not explicitly‘descriptive, they do assigt in describing the underground home
and its encircling garden-courts and patios, They do help define the merger of these
two conceptual art-formations, There is sufficlent evidenceﬂ%ntermrelated and inter-
disg&linary harmony,

Acting as his own designer, engineer and builder, Baldasare Forestiere used hig
creative abjility with anazing skill and craftsmanship, He designed just right
Tor light and ventilation., To give support to the great mass of carth and to

Lve permanence %o his earthen sculpbings, he used the acient column, arch and
dome, Hardpan, a native dedimentary rock, together with mortar and concrete was
used for structural purposes, textural variety and eautification, Being his
own architect, he did not require a blueprint (Fresno Bee ¥ 2%-99; bub chose
instead to follow creative instincts and mesthetic impulses,

The home and gardens of Baldasare Forestiere are physical mungfestations of uligue
thought processes. They are concrete representations of novel conceptual explorations,
. They are explorations in the use and control of space and fory- by a sculptural

' process of subtraction, Experiments in the use and control of light and ventilation,
Explorations in climatic control and the creation of micro~climates, Experimentation
with the contrast and harmony of textures and materials, They are all three-demensional
embodiments of a creative and aesthetic sensitivity, A severe and awesome environment was
moderated in the process; and rendered seﬁgientgggpleasant and fruitful,

In its totality, the underground home and gardens is a physical extension of the
lifestyle and personality of Baldasare Forestiere, Conceptually and aesthetically
it is a biography of a very unique person. It reflects a thouoghly independent

and individualistic spirit. It is an inprint of a totally sicere and unprétentious -
1ifes It represents in a gentle manner a coming to terms with one&s environment,
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BIRLIOGRAIMHY: CITE TRE x. AS, RECORDS, AND OITHER AUTHORY IS SUSTAINING TUESE

FACTS.

C. E. Good, Resort Underpground, Fresno Bee, Fresno, California,
March 23, 1923.

Thornburn, Joseph., Tunnel /frtist Bullds Cave Resori.Fresno Bee,
Fresno, California. May 3, 1924.

Wanmpler, Jan. Baldasare Forestiere. Architecture Plus, July-Aug.l974.

Historic Homes Committee. Heritape Fresno, (Amer, Assoc. of University
Women) Pioneer Publishing Co. Fresno, California. 1975,

La Presse. Les Jardins Souterrains de Fresno. La Presse, Canada, Aviiel 1976,

Readers Digest Treasures of America, Readers Digest Assn., Inc,
Pleasantville, New York. September 1975,

Wampler, Jan. AlL Thelr Own. Schenkman Publishing Co. Cambridge, Mass. 1977.

Resgurce Personss

Jan Wampler, Harvard Graduate Schoel of Desipn., Asscociate Professor of
Architecture and Planmning. Massachusetts Institue of
Technology. Boston, Mass,

Galen Crangz, PhD. Assoclate Professor College of Environmental Design
Department of Architeclure, University of California, Berkeley.
Berkeley, California.
Malcolm Wells. Ecological Architect. Planner and Consultant on underground
architecture and construction, Cherry Hill, New Jersey.

Signature; ‘/j f{rf:uwy/ 2 5/‘/4—’2“’ ot

ot v Lol (2, [ >z

This form and all related correspondence is to be sent to the California Historical
Landmarks Advisory Committee, Post Office Box 2390, Sacramento, California 95811.

An application must be considered solely on its historic or architectural merits
and not for commercial gain, political benefits,.or other non-historical reasons.

An individual committee member can advise and counsel an applicant, but all appli-
cations must be consideved by the full committee meeting in regular session.
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PHOTQGRAPHS , I'RINTS, AND, . DRAWINGS (Both recent and hi. sric, if available,)

Fotoa enclosed are described as numbered belowy (Corresponding to photographs
so numbered on the reverse side of each):

Foto #/1. Main entry to underground home and gardens of Baldasare
Foregticre, Picture taken circa 1920-21 by W. M. Strother.
Donated December 1976. Copy of original,

Foto #lh.Main entrance to underpground home and gardens. View is
identical to that of Foto #1. Taken ¢.1970 and as it
appears to date,

Foto #2. Upper view of Auto Tunnel during construction. Driveway 1s
~descending underground to the right in the background,
Foto taken ¢,1920-21 by W. M. Strother., Donated December
1976, Copy of original,

Foto #3. Passageway at base of main entry leading fromearlier living
quarters and dining areca to Central Patio., Foto by W. M.
Strother, Donated December 1976, Taken ¢,1920-21,

Folo 4. View from Indeor Patio adjoining Central Patio., Looking
through French doors into later dining room and living
quarters beyond. Foto by W. M. Strother ¢, 1920-21. Copy.

Foto #5, Central Patio looking out from the living quarter apartments
and interconnected by passageways and promenades, Foto taksn
¢.1970 and is as appears to date, ,

Fotoi#6, Bedroom Court as viewed from the sleeping alcoves, raised and
recessed in the bedrooms, Scene looks out over fish pond eross-
by foot Lridge to terrace and spice garden., Taken ¢,1909,

Foto #7. Entrance to Auto Tunnel at base of gradual descending driveway,
Background to Foto#2 upon.completion some years later. With
Forgstiere's landscaping full grown. Picture taken ¢.1972,

Foto #8. Baldasare Forestiere standing at side of Main Entry to his
underground home and gardens, Plcture taken cireca 1910-15,
He later landscaped the entry ramp with triple tiered steps
and landings from the surface to the level of the planter
in the center background. Donated by niece, Rose Sacco,
February 1977. Copy of original photograph,

Lorraine Faulks-Forestiere o o
Fresno, California . s
October 12, 1977 .
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AUTHORIZATION FROM PROPER.  JWRER OF PROTOSED LANDMARK $1% 0 THE

DEPARTMENT OF

PARRS AND RECREATION FOR NUMBER, REGISTRATION, AND ERECTION OF A HISTORICAL LAND-

HMARK,

WE, the undersigned owners of record of the property tocated
at 5021 West Shaw Avenue in Fresno, California in the County
of Fresno, mere specifically described as:

The Northeast Quarter of the Northeast Quarter
of the Northeast Quarter in Section 15, Town-
ship 13 South, Range 19 East, Mount Diablo
Base and Meridian;

And also commonly known as the FORESTIERE UNDERGROUND GARDENS,
do hereby grant to the Department of Parks and Recreation of
the State of California the necessary authorization for the
assignment of number; registration and erection of an
Historical Landmark, as required above,

It is &lso the intent of the undersigned owners of the above
property to preserve and maintain the premises primarily as
a Memorisl Estate; and to perpetuate it as a tridbute to the
spirit of individualism and vision that distinpguished so
many of our early forebearers,

Granted in Fresno, California, in the County of Fresno, on
this /Z2-  day of October 1977,

-
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Malcoim Wells comments
{Sce Wells' "Underground Archiveciure' in Fall *76 CQ}

Ra: Forestieres Underground Gardens
Dear Mr. Brand:

Your request for s technicst analysis and “how-10"" evalua-
tion of Forestiere's work gives me o petiect opportunity 10
uso one of my thicel {avorite architectural guotations,

Buildings should speak for themselves?

Are Forestiere's Underground Gardens actually buildings,
though? Bernard Rudofsky calls such spaces acchitecture
by subtraction. Well, whether they're buildings or not,
they do speak for themselves — eloquently ~ if what |
see ondd read in the Examiner are 10 Le believed, Hero i
space so simpte a glance is all anyone needs to understand
it completefy.

Wa architects spend from five 1o eight years in cotlege, and
asnother three 1o {ive years in apprenticeship, before the
state considers us ready to offer our gems 1o the waiting
public, and look what wa give 11l Thirteen years of
training and the best we cao produce are metal and gless
boxes standing in parking lots!  Forestiere demolishes us
with a wheelbarrow and a dream.

You want 5 technical analysis of his work? 1'lf give you
one: there it stands, Tho Gacdens exist; what more can

{ say? Do we need computer studies to prove these
fantastic spaces successful? How many others, covering
thousands of square feet and costing only $300, can
you name?

How to do it? Easy: dig.

No, it's not as casy ss that, Only o Forestiere could do
such things. | might wry, and get nothing but cave-ing,
Or tap an underground river, You see, he knew, You
ook at those gardens and it's obvious, They almost secem
to have exiswed before Forestiere arrived. He simply set
them free. The trees that grow therg, the love of life
you feel, and the strange atirsction of the Gardens, alf

Box 428, Sausaiito, Calllornia 34965

K - PR AN AT NN .
The underpround gourmet: Forestiere's simple Kitchen

By i, B S e e e

2

ot
The tools: All the work was dong by hand

indicato that this was not your averoge ditch-digger,
Not by a long shot,

I'm fascinated by the untutored genius thay appears now
and then, even in the humblest of people, driving its host
against olf odds 1o o what he must, Redia of Watts.
Gaudi of Bareefona, Forestiere. Speculation about the
source of such gifts inevitably [eads 1o » confrontation
with the unanswerable, but it also gives us, | think, cur
best reason for hopo,

Malcotm Wellg -
Cherry Hilf, New Jersey

1. The other twot Thoreau’s *, . . all work pasges ou
the hands of the architect into the hands of tﬁuurc, latb(f);t
perfecied.”  And now (his gem fram Forestieze: “To
make it crooked and make it look nice — that's the

real work.” 3

2. Wag it Wright who said this? I forpet, but it% -
xight un tlarget,
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UNIVERSITY OF CALIFORNIA, BERKELEY

BERKELEY « DAVISE » 131y

URIVENSIDY ¢ $AR INECG + gAN FRANCINGO ‘ SANTA BANDANA » SANTA Gl

LUy

COLLEGE OF ENVINONMENTAL DESIGN nliiﬂ\']il,ii\’, CALIFORNIA L4720
DEFARTMENT O3 ARCHITRECTURE

March 18, 1977

Mrs. Lorraine Forestiere
5021 West Shaw
Fresno, California 93771

Dear Mrs. Forestiere:

I am writing to express thanks from the four of us who visited Lthe under-
ground house and gardens Jast Sunday as guests of you and your husband.

I would Tike to be of assistance to you in bringing to Baldesari Forestiere's
environment the kind of care and attention it deserves. Please fool free

to use this Tetter as testimony to the value of the gardens in architectural
termsv$?lt has greal potential educationally regarding both history and .
energy conservaltion. Aestheticaily, and as a biography it is inspiratinna].g@

I hope to find out more from my colleagues about what the College of En-
vironmental Design could do to help support the gardens and will let you
know what I Tearn. In the meantime if we can help in any way, please feol
free to Tet us know. 1 can be reached by mail at this address or by phone
at (415) 642-4942 or (415) 658-9330.

Sincerely yours,

Ul (A trans

Galen Cranz, Ph.D,
Assistant Professor
of Sociology in Architecture

GO imim




CREATIVE RESPONSES TO THE ITALIAN AMERICAN
EXPERIENCE IN CALIFORNIA: BALDASSARE
FORESTIERE’S “UNDERGROUND GARDENS” AND
SIMON RODIA’S “WATTS TOWERS”

BY

KENNETH SCAMBRAY
UNIVERSITY OF LA VERNE

REPRINT FROM
THE ITALIAN AMERICAN REVIEW
Volume 8 » Number 2
Autumn/Winter 2001



Creative Responses to the Italian Immigrant Experience in
California: Baldassare Forestiere’s “Underground Gardens”
and Simon Rodia’s “Watts Towers”

Kenneth Scambray

University of La Verne

Baldassare Forestiere’s Underground Gardens and Simon
Rodia’s Watts Towers are two works of “grassroots art” that express
the conflicted and often bifurcating experience of Italian
immigration to America. Under a ten-acre parcel of land in rural
north Tresno, California, Baldassare Forestiere {1879-1946) dug
over one hundred underground tunnels and rooms where he lived
throughout his life. While living in suburban Watts near Los
Angeles from 1921 to 1954, Simon Rodia (1879-1965) built three
towers reaching over eighty feet surrounded by munerous other
forms al! enclosed by a six-foot wall, He decorated his towers,
forms, and walls with broken glass, poitery, shells, and other
artifacts that he scavenged from the neighborhood and landscape
around him in Southern California.

For over fifty years, the Underground Gardens and Waltts
Towers have been unjustifiably viewed in isolation from their
respective local environments and from their place in the Italian
immigrant experience. Scholars’ disagreement over the use of the
term “folk art” has further complicated the understanding of the
two works. Folk art historian Holly Metz used the term “grassroots
art” to describe Rodia’s Watts Towers in her December 2000
presentation af the John D. Calandra Italian American Institute.'
In the notes to her article, “ Where I Am Going; Kea’s Ark, Newark,
New Jersey,” Metz explains that in the late 1960s “term warfare”
erupted over the names used to describe what has conventionally
been called “folk art.” She prefers the term “grassroots art” because
itis more descriptive: “self-tanght artists” environments are located
at the grassroots level, . . . rural, suburban, and urban areas.”
Metz’s definition of “grassroots art” applies accurately to the
suburban and rural sites of Forestiere’s and Rodia’s works, as well
as to the two immigrants’ lack of formal artistic or architectural
education. As engineer Bud Goldstone and co-author Arloa Paquin
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Goldstone expiain in The Los Angeles Watts Towers, “expert
observers” have variously described Rodia’s work as “outsider art,”
“nonacademic art,” “assemblage construction,” “folk art,” “fine
art,” and “architecture,” as well as “sculptures,” “buildings,” and
an “above-ground, mini-archaeological dig.” While there is no
full-length study on Forestiere’s Underground Gardens, what little
that has been written on him focuses on his personality rather than
on the form of his Underground Gardens and its historical
antecedents. No onc has brought these two remarkable works
together as illuminating expressions of the Italian immigrant
experience. In part, by referring to the corpus of Italian American
literature, this paper will show how these works express in their
individual forms their dual impulse between a recollection of Ttaly
and a hope for success in America. The works of Italian American
writers such as Pascal D’Angelo, Garibaldi Lapolla, Jerre
Mangione, Jo Pagano, John Fante, and scores of others illustrate
that Italian peasants’ immigration provided an escape from their
feudal conditions to what they hoped would be the opportunities
of anew social order. As D’Angelo narrates in his autobiography,
Son of Italy, assimilation into American culture was not a simple,
uncomplicated process. Italian American literature tells us that
immigration has been a bifurcating experience, leaving not only
the immigrant but even later generations lodged between two
worlds: the idealized recollections of the past in Italy and the New
World experience. *

Adjustment for Italian immigrants became a complex process
that included at the same time the adaptation of Oid World culture
in the new land and assimilation into New World society.” But
recollections of the past and settlement in the New World were
not often casily reconcilable for the immigrant or even later
generations.® Together, the iconography of Rodia’s towers and
Forestiere’s grottoes expresses the tension between hope and
memory that is central to the bicultural, immigrant experience.
As Jerre Mangione wrote about his relatives in Mount Allegro,
they liked to tell stories about Italy, “a past they had long ago
romanticized,” in spite of the poverty they left behind.” Forestiere’s
life and Underground Gardens articulate in their form the conflict
between the past and present, while Rodia’s life and his Watts
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Towers more successfully merge that past with his hope for a better
life in Southern California. Neither the Underground Gardens, nox
the Watts Towers can be fully appreciated without an understanding
of the heritage, geography, and communities that influenced the
lives of Baldassare Forestiere and Simon Rodia.

Baldassare Forestiere’s “Underground Gardens”

Baldassare Forestiere was born July &, 1879 in Filari, a small
village in the Peloritani Mountains in the Province of Messina.
Baldassare’s father owned an olive factory and adjacent groves,
which provided a reliable income for the Forestiere family.
However, his tyrannical father, Rosario, was unwilling to share
his economic resources with his four sons, Antonio, Baldassare,
Giuseppe, and Vincenzo.® Unable to foresee any opportunity for
himself within his father’s business or elsewhere in Sicily, in 1902,
at the age of twenty-one Baldassare emigrated, along with his older
brother, Antonio, to America’

Having lived until adulthood in his native village, he traveled
to America with vivid memories of Sicily. The familiar sites of his
ancestral village were replaced in a fortnight by the industrial
cityscape of urban America. His resentment towards his father
would be softened by time and distance, but it would never be
forgotten.'® Upon their arrival in New York, Baldassare and
Antonio worked as “sandhogs™ on the Holland Tunnel and Crouton
Aqueduct in New York and later on the Boston subways.!! By
1906, he and his brother quit their jobs in the East and traveled to
Fresno. For a period of time, Baldassare left Fresno and worked
grafting fruit trees in a Sicilian community of farm laborers on the
Ventura County coast.” After three years of living frugally and
saving his moncy, Baldassare returned to the San Joaquin Valley
and purchased a ten-acre plot of land in north Fresno. Though the
dry, semi-arid climate of the valley contrasted with the mild climate
of his native Filari, Fresno had one major resource that Sicily
historically did not provide for its peasants: an abundance of cheap
iand. Soon after purchasing the parcel, Forestiere built a small,
wooden house on the barren land in advance of planting an orchard,
He would soon find that the valley heat during the summer in his
new home {(which he often referred to as his “little sweat house™)
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made living intolerable. To support himself upon his arrival in
Fresno, he worked as a leveler and a grafter for other valley
farmers.'"* However, when Forestiere began planting his own
orchard, he soon discovered that approximately twenty-four inches
below the topsoil was a thick layer of impermeable hardpan, a
concrete-like packed clay that underlies many sections of the valiey
floor. His land was not suitable for trees. Perhaps the low cost of
the acreage should have raised the suspicions of this poor, Sicilian
immigrant. Forestiere never planted his orchard. Instead, after
work cach day, he returned to his small wooden house and began
digging his caverns under his isolated ten-acre plot of land near
the corner of Shaw and Cornelia Avenues. Forestiere would spend
the next forty years, until his death in 1946, living in and digging
what would become known as the Underground Gardens.

The stories that circulated within Fresno’s [talian community
depicted Forestiere as an eccentric. During his lifetime, he became
an embarrassment to some, but not all, members of his family. A
few of his relatives even urged him to stop digging his grottoes."
As word spread of his work on his caverns, local residents in the
[talian community were quick to label him the “human mole,” a
term that has unfortunately come to characterize his life to a wider
public.'® But the reality is that Forestiere’s life was in many respects
similar to that of most Italian immigrants, both in what he
accomplished in his over forty years as a successful farmer in the
San Joaquin Valley and what his remarkable Underground Gardens
expresses to us today.

Reported, but not understood, in ali the accounts on Forestiere’s
life ts the fact that he owned more than a thousand acres of prime
valley farmland when he died.’ Over the years Forestiere bought
and farmed two vineyards, one near the corner of Shaw and Polk
Avenues and the other farther east in the equally remote farming
community of Clovis, where he had a small house, which he never
permanently inhabited. He also purchased a 640 acre section of
land in the foothiils of Coalinga on the far west side of the valley."”
To reach that land he took flying iessons, which he never completed,
at what was then known as Furlong Field on Shaw Avenue not far
from his Underground Gardens.™ In other words, like nearly all
hard-working Ifalian immigrants, as a young man Forestiere



Forestiere and Rodia 777

intended, in the words of Gennaro Accuci in The Grand Gennaro,
“to make America,”!® What has never been fully appreciated by
Forestiere’s critics is that by the end of his life he had, indeed,
achieved the immigrants’ version of the American Dream.

Forestiere lived a relatively isolated life ® Settling in the far
north end of Fresno, he was far removed from the Italian community
located approximately ten miles southwest of him in the immigrant
neighborhood known as the West Side. Thus, he did not share in
that ethnic solidarity known as “campaniiismo” or “regionalismo,”
which characterized the experiences of most Italian immigrants in
America at the time.?! Even so, he visited with his brothers, Antonio
and Giuseppe, and their families. Throughout the 1930s and 40s,
he would interrupt his digging to take his nephews and nieces to
films,? Though he did not regularly attend church with the other
Italians at St. Alphonsus Church in Fresno’s West Side
neighborhood, he went to Mass occasionally, and he was vigilant
in paying his respects to the families of his friends who died over
the years. His success as a farmer allowed him to purchase a car
that cnabied him to fravel the long distance to his Coalinga property
and to visit his brothers’ homes.*

The landscape surrounding both his developing Underground
Gardens and his vineyards east of him was populated with only
1solated farmhouses and scattered settiements, such as Clovis.
Between the vineyards and groves, only an occasional farmhouse
dotted the landscape, which stretched uninterruptedly to the
towering Sierra Nevada Mountains north and east of the valley.
The predictable layer of clouds overhanging the valley that shut
out the sun and the valley’s infamous low-lying tule fog during
Fresno’s frigid winter months cast a funereal palf over the landscape
for days and even weeks on end. As a result, hoarfrost covered
the ground and lasted often throughout the day. The summer
months, on the other hand, brought a scorching, oppressive heat
with temperatures that often excecded 100 degrees. Accustomed
to the coastal temperatures of his native Filari, and the Ventura
County coastline where he first settled, Forestiere complained that
the valley heat “burned your cars off.”** Nevertheless, he was
intent upon “making America.” As a farmer, he did succeed, no
doubt beyond his wildest dreams. At the same time, those
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memories of Sicily he carried with him to America and unknown
to even his closest friends and relatives, began to take shape slowly
in the form of his misunderstood funnels and grottoes,

After nearly twenty years’ of work in his vineyards and on his
grottoes, Forestiere still harbored strong memories of his boyhood
and young manhood in Filari. In 1928 he made a return trip to his
native village. To his friends and relatives he had expressed some
ambivalence about his life in America and had told them that he
was considering moving back permanently to Sicily. Some of his
relatives believed that he would never return.” But apparently he
was disappointed in what he found in Filari. Forestiere returned to
Fresno to finish the process he had begun in his vineyards and in
his Underground Gardens.

By day, he worked hard in his vineyards. In the late afternoon,
he returned by traveling west down Shaw Avenue, a narrow country
road in those days, to his underground dwellings to relax and
continue his digging.*® Together, his vineyards and his tunnels
served as meaningful icons that expressed both his new social
position in America society and his recollections of his life in Filari.
In the literature of the period, the conflict between the remembered
Old World and the contemporary New World experiences in an
immigrant character’s life resulted sometimes in ecceniric behavior
and even at times in a tragic end. In The Grand Gennaro, Davido
Monterano can never fully assimilate into life in America and goes
mad in the end. “He could never be an American,” the Calabrian
immigrant, Gennaro Accuci, says.”” Gennaro, in spite of his great
success in the real estate and junk businesses in Harlem, for many
years had refused to remove his earrings, symbols for him of his
peasant past. Likewise, while Forestiere dug his grottoes, he
continued to live in his Sicilian past as he worked in his vineyards.

The story of what was absent in Forestiere’s bachelor life is
important to the form of his grottoes. He was aware of local and
national events and did have contact with Armenian, Japanese,
and Italian farmers in the valley’s sparsely populated countryside.
During World War IT and the internment of Italians and Japanese
on the west coast, Forestiere commented, “How can | become a
citizen of a country that imprisons its own people.”® But he was
isolated from the West Side Italian community that served as an
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important gateway for immigrant Italians into assimilated life in
America. The streets in West Fresno were lined with two-bedroom
clapboard and stucco bungalows, many of which boasted electricity
or gas lighting and indoor plumbing.? Besides Halians, this vibrant
community included Armenians, Slovakians, Bohemians,
Mexicans, Greeks, Germans, Japanese, Chinese, Gypsies, and
African Americans.*® Yet he lived a geographically separate life
from the Italian community and never became a part of that
homogenizing process that made separate regional and dialect
groups “Italian” once they settled in America.®! There were small
settlements near the corner of Shaw and Gelden State Boulevard
{now Highway 99) where he could purchase supplies. But he was
far from those paesani in West Fresno who had begun their ascent
up the social ladder.

By day, Forestiere worked in his remote vineyards. Each night
after work, he descended and dug with his pick and shovel. Their
muted scraping against the valley’s loamy subsoil below the thick
layer of hardpan was the only sound that accompanied him in his
isolated life underground. He explained to his relatives that his
project was his relaxation after a hard day in his vineyards.” In
his imagination he took the religious and secular forms — arches
and grottoes -— of his remembered Sicily and recreated them in
his tunnels. Forestiere’s grottoes became for him the private world
of his past, which he would inhabit nearly exclusively until his
death in 1946.

While Forestiere’s iife underground may appear cccentric to
his observers, his grottoes have cultural and historical antecedents
in Sicily. In the first place, in ancient Greek myth, many of its
gods and demigods lived underground and in grottoes, some even
under the sea. The fabled giant shepherds, the Cyclopes, from
Homer’s Odyssey, lived in caves, where Odysseus in his efforts to
retwrn home encountered Polyphemus. In other versions of the
legend, Cyclopes lived in the bowels of Mt, Etna, where they forged
Zeus’ thunderboits.® In Sicily these legends formed part of the
general cultural milicu of peasants, as well as land-owning latifiendi,
who learned these tales in school. The region that surrounds
Forestiere’s native village also contains many underground
dwellings and structures. The hillsides near the village of Rometta
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Marea, for example, contain a vast number of Saracen caves In
which he and his brothers played as children.® Dating from the
ninth century, when the Arabs invaded and colonized Sicily, these
caves, dug out of the limestone cliffs, served originally as storage
depots for food and armaments, as well as housing for Saracen
soldiers. As late as the nineteenth century, these caves provided
storage for grain and shelter for shepherds tending their flocks on
the remote hillsides.” South of Messina, Syracuse contains a
plethora of catacombs, grottoes, sepulchers, and mines. Over the
centuries these underground structures have been used as prisons,
garrisons, work places, and domestic dwellings.

Certain aspects of the Underground Gardens bear a
resemblance to the catacombs of San Giovanni in Syracuse. The
catacombs’ “conic-tapered venruri” constructed for Hght and to
enhance airflow are remarkably similar to the skylight openings
that Foresticre designed in his chambers.® Just as important, the
asymmetrical pattern of Forestiere’s tunnels and grottoes reflects
as well the sometimes “confusing geometry” of the San Giovanni
catacombs.”” Further, in the late nineteenth century, when Sicily’s
sulfur mining industry employed nearly two hundred and fifty
thousand people, many miners, including entire families, lived in
“underground grotto[c]s.”*® In his youth, Forestiere was
adventuresome. Sleeping wherever he could, he would disappear
for days in his explorations of the surrounding hillsides and
neighboring towns and villages.”

Though his relentless labor underground embarrassed some
of his refatives, he did not always work alone. His younger brother,
Giuseppe, helped him dig sections of his tunnels and even
completed the roofing of the largest space afier Baldassare's death,*
Giuseppe and his son “Ric” often visited “Badassu,” as they called
him in their dialect, in his caverns.*  As an immigrant who shared
his brother’s recollections of their native village, Giuseppe had no
reservations about the significance of Baldassare’s grottoes,

In other arcas of the United States, there are {talian immigrant
sites reminiscent of the Underground Gardens. The religious
iconography of Forestiere’s grottoes is unmistakable. He dug a
small, unadorned chapel with a diminutive altar carved into one
wall. In addition, within his domed grottbcs, niches, plants, and
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decorations are often arranged in the religiously significant
numbers of three, seven, and twelve. What has always distinguished
other chapels and religious grottoes from Forestiere’s is they were
communal efforts: architectural narratives that express the
aspirations, ideas, and identity of the entire community. Joseph
Sciorra writes, when describing an elaborate shrine to the Madonna,
built in the Italian immigrant community of Rosebank, Staten
Island, in the late 1930s, “There is no single person or community
of people that speaks authoritatively for the [Rosebank] site, but a
polyphony of overlapping voices that contribute to the shrine’s
symbolic meanings(s}).”™* While Forestiere’s vernacular “shrine”
may be an expression of one man, it is also af the same time located
in the Italian immigrant experience in North America. Though
settied permanently in America, Forestiere could never forget his
heritage and the village he left behind in Sicily.

His first task, as any San Joaquin Valley farmer or even
gardener knew, was to break through the valley hardpan.
Impermeable to water, the hardpan served as a natural roof for his
tunnels and grottoes. He opposed the use of dynamite, used by
many valley farmers, as too destructive and uncontrollable for his
purposes.® To accomplished the daunting task of breaking through
the hardpan, not just once but many times to ventilate his caverns
and to bring light to the garden trees and other ornamental
vegetation he planted, Forestiere used only a pick, shovel, and
wheel barrow.

Over the entire project, Forestiere’s expenses for building
materiais amounted little more than three hundred dollars, most of
which was for cement.* Otherwise, he constructed his arches and
supported hts walls out of the hardpan that he dug from the valiey
floor. By hand he carved thousands of hardpan “bricks” into the
appropriate sizes and shapes needed for his beautifully crafted
arches and tunnels. In the forms of his arches, niches, and dome-
shaped rooms, Forestiere displayed his remarkable skills as 2 mason
and imagination as an artist. He became more skiiled with his tools
as his work progressed. His “style” began to change in the manner
in which he decorated chambers and walls and shaped his arches
with his handcrafted “bricks.”** To confro} the winter rains, he
constructed a series of underground cisterns and carefully sleped
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the floors of his tunnels to capture runoff.* Before he died
Forestiere excavated approximately one hundred rooms or
chambers.*’

Forestiere’s intuition was his only guide in designing his
tunnels. He once said, “The visions in my mind almost overwhelm
me.”® His nephew “Ric” Foresticre reported that his uncle would
scratch out the next phase of his work on the dirt floor of one of
his chambers, study it for a moment, and then shout, “Singulare
come il mare! [Unique like the sea).”™? As he said about his grottoes’
organization, “It takes no genius to make a straight line, Tie a
string to the nose of a jackass and let him walk away. You and the
jackass have made a straight line. But to make something crooked
and beautiful . . . that is a wonderful thing.™® This is precisely
what Forestiere’s retrospective imagination accomplished in his
Underground Gardens. His arches and vaulted ceilings must be
interpreted as both structural elements and as cultural expressions.

There are parallels to the form his tunnels took in other parts
of North America. As Luisa Del Giudice writes in “The
‘Archvilla s An Halian Canadian Architectural Archetype,” the arch
became a predominant architectural motif throughout Toronto’s
Italian CAnadian Comrnunity after World War II. Where there were
arches, there were Italians. The arch became an iconographic
representation of the past for this community. Among other points,
Del Giudice examines “the sources and meaning of the arch as the
archetypal architectural expression of Italian ethnicity [which]
largely derive[s] from the collective wisdom of his folk
patrimony.”! Though the Underground Gardens occupy a physical
space, Forestiere’s chambers do not represent the real space of
public architecture, designed simultancously to serve a utilitarian
function and to make a public statement. His grottoes represent
his personal recollections of his Sicilian past, those catacombs,
mines, and Saracen caves that surrounded his native village.*

Forestiere’s grottoes have both practical and aesthetic
dimensions. He devoted the first ten years to excavating his living
quarters. To escape the searing summer heat, he fashioned a kitchen
with a properly vented wood-burning stove, a chamber with two
beds, and finally a living room.” Adiacent to his living quarters,
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he constructed what he called the “Sunrise Plaza,” designed to
capture the morning sun. The “Sunrise Plaza” also contains a small
fishpond in which Forestiere placed fish, which he caught in the
nearby rivers and lakes, until he was ready to eat them.* One bed
was adjacent to a window that overlooks the “Sunrise Plaza™ and
was designed to let in the light and warmth of the spring and
suramer months. During the long valley winter months when bright
sunlight was less frequent and valley temperatures plummeted, he
slept in his winter bed, which was located deep 1nside the
bedchamber and closer to the stove. He also dug a room for the
storage and production of wine and cheese and the curing of meat,
important aspects of the Sicilian culture he had left behind in Filari,
In the evenings throughout the year, when he was not digging in
the dark recesses of his caverns, he was able to rest comfortably in
his living quarters and work on his English by reading an occasional
newspaper by kerosene lantern.*

Beyond his living quarters, he continued for the next thirty
years to dig approximately ninety more grottoes. The ten barren
acres under which he dug his Underground Gardens became a place
of refuge, even from his cxpanstve vineyards. His underground
home became “a place representing a simpler and more harmonious
life.”*  Though he labored for long hours during the day as a
farmer, Forestiere replicated a garden to recall yet another aspect
of the Sicily he remembered. Since the ninth century and the Arabic
invasion of Sicily, the island has been idealized as the
Mediterrancan’s “garden paradise.” On the land surrounding
Palermo, which became known as the “conca d’oro,” the Arabs
introduced the first lemon and citrus groves, as well as a variety of
other fruits and nuts.”” However, by the end of the nineteenth
century, in both agricultural productivity and diversity of crops,
the province of Messina had surpassed Palermo.®® His father’s
property surrounding the olive factory was planted with a large
olive grove.® This is the Sicily that he wished to recreate in his
Underground Gardens.

At selected spots throughout his grottoes, Foresticre cut round
holes in the ceiling for light for the lemon, orange, tangerine, lime,
and grapefruit trees he had planted in many parts of the underground
gardens. The horticultural knowledge he acquired as a farmer served



124 Kenneth Scambray

him well in the creation of his gardens. Forestiere grafted one tree
with as many as eight different varietics of fruit. The conical shape
of the skylights allowed for an increase flow of air and controlled
the entrance of rainwater.®® Forestiere’s clever engineering and
design of the skylights and the planters constituted an efficient
drainage and irrigation system. The skylights funneled rainwater
into the planters, thus irrigating the trees and preventing flooding
in the chambers and tunnels.* His plants also benefited from the
grottoes” ambient temperature, which varied little more than ten
degrees throughout the year.®

Forestiere dug an “Aquarium Chamber” filled with fish, with
an “Aquarium Viewing Chamber” where observers could view the
fish above through glass covering an opening in the bottom of the
pond. In the “Boat Planter” grotto, he constructed a planter in the
shape of a boat to recall his own, and mitlions of other immigrants,’
passage to America. The elaborate labyrinth of tunnels led also to
an “Auto Tunnel,” actually an open-air space where Forestiere
parked his car. To complement his “Sunrise Patio,” he created the
“Sunset Patio” on the west end of the grottoes. The approximately
thirty-square-foot space, open to the sun, has a central planter that
contained originally an orange tree that Forestiere had grafted with
grapefruits, kumquats, and lemons. In the center of the planter, he
planted three grape vines. At the far west end of the Gardens,
below ground level and directly adjacent to the grottoes, Forestiere
planted another, larger garden with an assortment of fruit trees,
vines, and decorative plants.

Forestiere completed his tunnels and grottoes with a “room”
one hundred feet long and thirty-five feet wide. Some have called
this an auditorium or a dance hall.®* No one is certain what
Forestiere intended. The “room” contrasts with the intimate nature
of the rest of the chambers. But observers of the “room” fail to
take into account that originally there was no roof on the space.
After Forestiere’s death, Giuseppe, who scavenged the trusses from
an abandoned airplane hanger at a local airfield, added the roof,
windows, and flooring.** Without the roof, it can be read as one
more iconic representation of an important aspect of the life that
Forestiere eft behind him in Sicily: the communal life of Filari. In
Forestiere’s Underground Gardens, it serves as the “piazza,” the
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place of communal gathering inaccessible to Forestiere in America.
Shortly after arriving in America, Forestiere and his brothers began
working in the funnels and subways of New York and Boston,
Their social and cultural dislocation could not have been more
extreme. They were thousands of miles from the community life
based on family, friends, and ritual feast days. The large, open-air
pubiic space recalled a sense of family and community that he
missed both in Sicily and Fresno. For Forestiere, like the
underworld that he created for himself, comradeship and
community remained ideaiized notions.The real space of his
“piazza” was never {illed with the community that it represented.

The interplay between light and darkness is a central feature
of the Underground Gardens. Between the hours of nine in the
morning and three in the afternoon, sunlight shines through the
skylights of the various grottoes and permeates the “Sunrise Patio,”
the “Sunset Patio,” and the larger garden area on the west end of
the Gardens. From late spring to late autumn in Fresno, before the
shortened winter days and fog returns to the valley, throughout the
grottoes there is a contrasting display of sunlight and shadows.
The Underground Gardens have a monastic-like atmosphere
conducive to retrospection. Yet they also capture, at least for part
of the day and part of the year, the light of the countryside
surrounding them.The contrast between light and darkness
characterizes Baldassare Forestiere’s inner and outer life. Atnight
he dug his grottoes, recalling his past, and by day, as a successful
valley farmer in Fresno, he labored in the full sun of his vineyards.

Forestiere’s retrospective arches and gardens express that
contrast between the Old World and the New World. Isolated ina
dry valley in the extreme edge of the North American continent,
he recreated a part of that Sicily of his youth, But for the Italian
immigrant, the past can also represent discord and hardship. The
problematic nature of the past i1s a seminal theme that runs
throughout Italian American literature. While Forestiere dug,
hauled, carved, and built to reconstruct his Gardens, he was also
cxpressing, paradoxically, that other impulse to escape from the
bitter aspects of his past. As Gennaro’s rebellious son, Emilio,
says in The Grand Gennaro, what past should the Italian immigrant
recall: “The Roman past and the past of the sixteenth century? Or



126 Kenneth Scambray

the past of their miserable enslavement? Or the past of their recent
history—the betrayal of Garibaldi and the republican hopes of
Mazzini?"*  Similarly, Jo Pagano writes in Golden Wedding that
his Simone family before coming to America had lived for centuries
“In a condition that amounted to feudal serfdom,”™¢ Baldassare
and his brother left Italy to escape that patriarchal order that his
oppressive father represented. He would never be able to build a
home and independent iife for himselfin Filari, While his vineyards
recalied the labor of his past and even created for Forestiere another
kind of serfdom, his grottoes were his castle: “/n casa sua ciascuno
é re.” ¥ His grottoes allowed him to live comfortably between
two worlds: the world of his San Joaquin Valley vineyards in which
he successfully sef out “to make America” and his memories of
Sicily.

Simon Redia’s Watts Towers

The Watts Towers is as much a story about Italians in Southern
California as it is about Simon Rodia, the Italian immigrant who
built them. Forestiere’s solitary life and Underground Gardens in
many respects contradicted the communal lives of Fresno Italians
at the time. Rodia’s life and towers, on the other hand, more
positively reflect the immigrant experience in Southern California
and ultimately the experiences of most Italian immigrants
throughout America at mid-century. Though the immigrant
assimilation process was often presented as problematic in the
works of such Italian American writers as Pascal D’ Angelo,
Antonia Pola, and Pictro Di Donato, western Italian American
writers such as Angelo Pellegrini, Jo Pagano, and John Fante
generally expressed hope and optimism in their works, The
dramatization of immigrants’ and their offspring’s pursuit of the
American dream in Halian American literature contrasted with the
theme of alienation expressed by those members of the Lost
Generation who had exiled themselves to Europe out of protest
over what they perceived to be the parochialism of American
culture. In fact, Pagano in Golden Wedding, parodied the “fatuous,
over-indulged prima donnas” of the 1920s, including, presumably,
their anti-democratic, caustic oracle, H. L. Mencken.® Looking
back to the pre-World War period, Angelo Pellegrini wrote that
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for many immigrants “economic gain is no more than marginal
relevance © in their struggle for success. For him in Seattle,
Washington, throughout the twenties and thirties the American
dream was “the inalienable right to seek happiness in self-
realization.”® Similarly, writers such as Pagano and Fante would
depict the problems of assimilation but ultimately celebrate the
personal freedom and democratization of life in Southern California
for Italian immigrants and their offspring.” For both Pagano and
Fante, California was not the terminus, geographical or otherwise,
of the American Dream.” In Golden Wedding Pagano’s characters
are on a New World quest that takes them beyond the traditional
concepts of the family and gender roles. As a Southern California
writer, Pagano tells us that his characters’ experiences were “a
part of that glittering, reckless world of the future, a world whose
history was a history of light.”? Rodia’s towers reflect this same
optimistic spirit that is expressed by the writers of the period,
including a very creative use of “light.”

One of four children, Rodia was born in 1879 into a poor
peasant family in Ribottoli, Campania, a village with few resources.
Rodia followed an older brother in 1894 to Philadelphia where he
began his American odyssey. Over the next fifteen years he moved
from northern California to the southwestern United States and
back to California, where in 1917 he settled in Long Beach. In
1921 he relocated again when he bought a small house on 107
Street in the Watts section of Los Angeles, at the time a largely
Mexican immigrant neighborhood.” Impetuous and difficult to
get along with, he divorced his third and last wife shortly after
moving to Watts. Alone but not isolated in his community, Rodia
worked for the next thirty-four years on his towers. Employed in a
Santa Montca tile factory, he came home each night and worked
on his towers. Ther one day in 1955, inexplicably, he simply
abandoned them. He gave the property to a neighbor and moved to
Martinez, California.”™

Like Forestiere’s relatives and acquaintances, Rodia’s
neighbors thought that he was eccentric. People called him crazy,
and childrer even tormented him as he worked over the years on
what would ultimately become seventeen structures. He named
his site Nuestro Pueblo. One day when asked what that meant,
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Rodia’s only answer was “Lotsa things, lotsa things.”” Once he
was asked why he built the towers, and he answered whimsically
that his wife was buried under the tallest tower.”™ His evasiveness
18 not surprising, any more than the evasiveness of nearly all artists
or writers over the meaning of their creative productions. I would
suggest that the meaning of the towers lies in Rodia’s life in Los
Angeles and what this experience came to mean not only for him,
but also for most [talian immigrants at the time, especially those
in Scuthern California.

His last two marriages were to Mexican women, which was
typical of Italian immigrant men in Los Angeles and the Southwest
where Italians were wont to embrace Mexican culture,” Therefore,
it is not surprising that Rodia would apply a Spanish, not Italian,
name to his site. Furthermore, Rodia’s travels and experiences
before he reached Los Angeles are important aspects of his life
that influenced the creation of his towers. Emigrating from his
Italian village at age fifteen, he stopped first in Pennsylvania where
his brother had settled a few years before.” In 1902 he moved to
Seattle, and by 1905 he and his first wife moved to the Italian
immigrant neighborhood in Oakland, California.” At some point
during this period, Rodia worked on: the railroad. This experience
took him physically and intellectually outside the ghettoized
boundaries of the neighborhood, so typicai of that western Italian
American experience.®® His work on the railroad introduced him
to the expansiveness and diversity of the New World and suggested
to him its limitless possibilities. He often spoke of the cities he
visited, from Berkeley and Cheyenne to Chicago, Denver, and El
Paso, while working on the railroad.®' For immigrants at the time
in the West, opportunity would find itself firmty buckled to the
immigrant work ethic, and together they would suggest possibilities
never before dreamed of by ltalian peasants.® As Pellegrini wrote
of his family’s experiences in the Northwest near Seattle, the
undeveloped land and the abundant resources were theirs “at no
cost other than the sweat of their brows.”®

Though he lived among other Italian immigrants in towns such
as Qakland for short periods of time, Rodia remained a free and
independent individual.As nineteenth-century Italian immigrant
Antenio Gallenga wrote in his autobiography, Episodes in My Life,
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the Italian immigrant in America should have “no repining or
hankering after things he left behind in the old one. He must start
with a stout determination to be a settler among scftlers; to do in
America as the Americans do.”® Conversely, while Rodia’s
migratory pattern of life indicates that he certainly set out to
succeed, he would not do it at the expense of his Italian identity.*
For Italian immigrants and their offspring in America, social and
economic mobility did not always override other cultural values,*
As Pellegrini wrote, the immigrant “should forget about economic
gain and concentrate on becoming something — the best that is
latent in us.”® Rodia would never become rich, but he would make
the past present in an timeless work of “grassroots art” that would
be a fitting tribute, in Pellegrini’s words, to the “immigrant’s quest”
for that less tangible side of the American Dream.

When he finally settled in Los Angeles, Rodia found a
landscape as limitiess as the rest of the country he had visited. By
the twenties, Los Angeles and its extensive valleys to the east (San
Gabriel, Pomona, Coachella, and Imperial) had become a diverse
region settled by a varicty of ethnic groups, Italians among them.*
In the magazines of the period, Southern California, with its
moderate climate, was promoted as a Mediterranean culture.” At
the time of Rodia’s settlement in Watts, demographically the Los
Angeles basin and its environs had “taken on the traits of the nation
as a whole . . . .7%° As Frank Lloyd Wright said, “It’s as if you
tipped the United States up so all the commonplace people stid
down here into southern California.”™ Lincoln Heights was only
one of the many Italian neighborhoods in Los Angeles. The
Fratellanza Garibaldina established a meeting hall on Ofivera
Street, where it remains today.”? Pagano wrote that Japanese
immigrants dominated the fruit and vegetable trade in the Grand
Terminal Market on Third Street, which also included Italian
merchants. In his Los Angeles novels Fante described the Mexican,
Filipino, and Chinese businesses that dominated the Plaza, once
the historic center of Los Angeles. By the 1930s, Pagano explained
that Third and Broadway had become “the real beginning of the
modern city of Los Angeles, which through the years, had spread
south and westward.” Then the hub of the metropolis shifted again
and the comer of Seventh Street and Broadway became “the center
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of the city, and one of the busiest corners in the world.™ At the
time that Rodia settled in Southern California, Los Angeles was a
dynamic, bustling immigrant center.

Change and dispersal characterized the Los Angeles immigrant
experience.” Unlike Htalian American families before and after
World War II in Northeastern urban neighborhoods, in Scuthern
California, they would not inhabit for more than a single generation
the same houses and neighborhoods.Italian immigrants moved from
the Plaza and Lincoln Heights to towns such as Hacienda Heights,
Alhambra, Tustin, and further east yet to the Pomona Valley to
such towns as Upland, Ontario, and Cucamonga, where Italians
planted the first vineyards and were among the originators of the
Southern California wine industry, Before and after World War I,
they provided part of the work force for Kaiser Steel in Fontana,
Seizing the opportunity that the western experience offered, Italian
Americans became involved in an expanding and lucrative real
estate market in construction, land speculation, and development,

Rodia’s suburban Watts, though remote from bustling
downtown Los Angeles, was the transportation hub for the southern
half of Los Angeles County. The Pacific Electric Red Car Line
connected Rodia’s neighborhood with the Watts Depot and Santa
Ana.®® Japanese produce brokers and Japanese farmers who
hawked vegetables at Grand Terminal Market also farmed the land
around Watts. Watts was home to German, Jewish, Mexican, and
Greek immigrants, as well as African Americans migrating {rom
the South. Redia’s immediate neighborhood was the site of Baptist
and Methodist churches, including Macedonia Baptist and African
Methodist churches.” In the 1930s cach day Rodia, either by car
or traim, revisited the diverse, spacious Southern California
landscape - its mountains, its yet untamed rivers, and seashore
— as he traveted to Santa Monica where he worked as a taborer in
a tile factory.”” California’s expansive landscape provided space
and opportunity for newcomers to achieve that American dream.

Rodia’s Los Angeles is characterized by capacious space and
the omnipresence of sunlight. Light played a significant role in
Rodia’s selection of materials for his towers. He traveled daily
through neighborhoods that often contained large open spaces
between residential developments and commercial and industrial
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sites.”® The houses were single-story bungalows that lined quiet,
sunny streets. Before World War I, the motion picture industry
moved from the Northeast to Hollywood mainly because of the
reliability of sunlight in which to do location shooting.*® In Golden
Wedding Pagano used the phrase “history of light” in reference to
the reason the motion picture industry moved from the east to Los
Angeles."® Southern California’s varied and sun-drenched
landscape, from its beaches and mountains to its deserts, was
alluring for an industry that piaced all of its stock in the cinematic
image.*" Through its films, Hollywood and Southern California
in general became something of a metaphor for that universal myth
of the American dream.’™ For the nickels it cost to see a movie in
the 1920s and 30s, Hollywood’s films worked a similar kind of
magic for immigrant Italians. They could see all those who had
already “made America. ”

The mythology of success has deep roots in American culture.
As one European observer said in the 1920s, “The idea of success
is in the blood of the nation, for the nation itscif is success —- the
most gigantic success history has ever recorded.”'® Likewise, the
mythology of success is recorded in Italian American literature,
from the eastern works of D’ Angelo and Lapolla to the Los Angeles
novels of 'ante and Pagano. In both their detail and their tall spires,
Rodia’s towers express his dream of success in America, as well
as his recoliection of his past.

Light and the abundance of space were central to the form and
content of the towers. In 1921 he purchased a house on a wedge-
shaped lot with a spacious side yard, like most Southern California
residentiai homes. The capacity {o reflect light would be an
important aspect of the materials he selected to festoon his
seventeen different sculptures, including three towers standing
between fifty-five and nearly one-hundred-feet tall. He collected
fragments of glass, pop bottles, pottery, cups, plates, automobile
glass, window glass, mirrors, bottoms of bottles, teapots and tiles,
as well as scashells he gathered during his walks on Southern
California beaches. The tiles, whole and fragments, came from a
variety of manufacturers in Southern California.'® He placed these
in bins on the site and carefully selected the fragments for their
placement. He kept a fire burzing on the back of his property where
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he melted glass into free forms before he embedded them into the
walls of his sculptures.**® He used household and industrial objects
to press designs into his drying mortar, from the backs of ice cream
parior chairs, wire rug beaters, and faucet handles, to gears, iron
gates, grills, baskets, and cooking utensiis. He poured mortar into
cast-iron corn bread bakers, removed the dried mortar, and inserted
the panels into his sculptures. On other surfaces he inscribed
freehand designs into his wet mortar.'® Into sections of his exterior
wall, he pressed images of his tools — hammers, pliers, and files
- gigns of his immigrant working class values.

But Rodia’s site is not just a random collection of junk. Itisa
controlled work created from the many carefully sclected materials
collected from his surroundings.'®” As the Southern California light
passes over the multicolored surfaces of his sculptures during the
day, it creates a polyphonic luminosity. The combination of free-
form glass and tile fragments reflect the Southern California light
in harmonic tones and shades. The elongated, arched buttresses
that crisscross the site and that also form the round circles on the
towers cast a network of changing shadows across the site. Like
Southern California around it and like Rodia’s own life, the
sculptures are not static, They change with the movement and
intensity of the sun. Though made of reinforced concrete, the
giant towers appear light and airy, more celestial than earth bound.

Just as important, many of the soft drink bottles are placed
with their labels showing. The colorful fragments of the cups,
saucers, tiles, plates, vases, and utensils are a cross section of the
consumer life of the twenties and thirties.'® The objects that Rodia
pressed into his sculptures have their identifiable sources in the
community and industries that surrounded him in Southern
California. Nevertheless, his sculptures transcend the period 1n
which they were constructed ard leave an indelible record of an
immigrant mind that went beyond the parochial and the mundane.
R. Buckminster Fuller credited Rodia with making innovations in
his structural engineering. But Fuller was quick to add that Rodia’s
innovations were “intuitive” and not just technical.'® The towers
are a masterpiece of “grassroots art” that have permanenily
captured a record of both the era and the immigrant experience.
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While the Towers are the creation of one man, they also express
the recollections and hopes of generations of Italian immigrants
in the New World. They are the pacan of an Italian immigrant to
both his past and his life in Southern California. Like Forestiere’s
Underground Gardens, they express the psychological dislocating
experience of immigration. But unlike Forestiere’s grottoes, Rodia’s
towers provide a resolution to the problematic nature of the
bicultural experience. Rodia collected the discards of modern
America and organized them into a new form. At the same time,
his construction, while it represents the present in its accumulation
of contemporary artifacts, it also recalls the past.

Folklorists 1. Sheldon Posen and Daniel Ward have suggested
that Rodia’s towers were based on the ceremonial gigli (lilies)
annually paraded around the town of Nola, not far from his native
village, in honor of the local patron saint, St. Paulinus."!® Each
year around June 22, on the occasion of the feast honoring St.
Paulinus, ceremonial gigli, more than six stories high and a ship
are paraded around the streets of the town. The ceremony is referred
to as the “Dance of the Gigli.” The bearers of the gigli “dance”
through the streets to the accompaniment of a lively brass band.
Since at least the sixteenth century, the “Dance of the Gigli™ feast
was organized by Nola’s cight craft guilds. The gigli represent the
guilds and the ship symbolizes the return of St. Paulinus after his
and other villagers’ kidnapping, liberation, and return from
captivity during the fifth century. The shape of Rodia’s towers,
especially the central tower, and the ship are nearly identical copies
of the ones carried through the streets of Nola. Rodia named the
ship the Marco Polo after the great explorer who opened Western
culture to a world beyond its borders.

If we look at the immigrant literature of the period, what
motivated him becomes as transparent as the iconography of his
work. It is remarkable that one man built the towers without help
from others or at least assistance from machinery. The [talian
immigrants who flooded America at the turn of the century were
littie more than, in D’ Angelo’s words, “pick and shovel” laborers.™
Even so, 1n spite of their hardships in the New World, like Pagano’s
immigrants in Golden Wedding, they set out on another kind of
voyage. As Lapolla explains in The Grand Gennaro, once settled,
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immigrants worked with a vengeance to overcome their historical
subaltern status in Italy and in America. Lapolla’s main character,
the Grand Gennaro, pounds his chest and boasts, ], I made
America, and made it quick.” Lapolla writes, “if one said of himself
that he had made America, he said it with an air of rough boasting,
implying ‘I toid you so’ or ‘Look at me.””"'* It is often reported
that Rodia wanted people to know how hard he had fabored. He
never failed to point out that he built his towers alone. Rodia was
quoted as saying, “I'm gonna do something . ... This is a great
country.”* Once someone showed Rodia a picture of Antonio
Gaudi’s Church of the Sagrada Familia in Barcelona. Rodia asked,
“Did he have helpers?” When he was told a crew of workers had
built it, unimpressed, Rodia said, “I did it myself.”"*

Rodia’s creation contrasts in important ways with Forestiere’s
in Fresno. Though he owned considerable land in the San Joaquin
Valley, Forestiere confined himself to a restricted space for his
chambers. His one hundred grottoes underlie acres of land.
However, spaciousness is not each individual room’s major
characteristic. The visitor must duck at times to pass through a
tunnel, and the majority of the rooms are little more than fifty to
one hundred square feet. Forestiere remained isolated underground
as he focused on those recollections of his village life in Filari,
His signature was the black smudges that his lantern left on the
arches of his tunnels. While Forestiere’s grottoes are characterized
by a combination of scasonal light and darkness, by contrast,
Rodia’s Towers are bathed daily in total sunlight, which is nearly
constant in Southern California. Rodia inscribed his work with a
public sign, Nuestro Pueblo, an appropriate name considering the
Towers' public location in the middle of his suburban, ethnic
neighborhood.

Forestiere’s and Rodia’s creations contrast in their light/dark
and public/private dimensions. However, what brings their two
works together is that they also represent “home” for the two
immigrant wayfarers.'* Forestiere’s Underground Gardens narrates
for us the interior, private aspect of scparation that characterizes
all immigrant experiences in America. There is something
fundarnentally sad about a man who spent the better part of his
life underground, recalling a past he could only revisit in his its
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derivative forms, But there is also something joyful in the gardens
he planted and in his successful efforts to bring the sunlight, if
only scasonally, into his underground grottoes and planters. Rodia’s
sculptures were, as well, expressions of his past. In each case both
men narrated in their respective “dialects,” their inner turmoit
inspired by the bicultural experience of the Italian immigration.
Rodia was surrounded by suburban and industrial America;
Forestiere was surrounded by a rural landscape. Rodia merged
the commonr images from his regional ceremonial spires with the
found objects of modern industrial America. With his hand tools,
the pick, shovel, and wheelbarrow, Forestiere used his hardpan
“bricks,” the most abundant resource he had, to create the arches
and gardens of his Sicilian memories. Both men engaged in, what
can only be termed, without fear of hyperbole, a Herculean labor.
Work was a primary value that immigrant Italians brought with
them as peasants to the New World. Rodia’s Watts Towers, in their
unique decoration with the materials he found around him in
Los Angeles, and their soaring heights, speak more eloquently
to that dream of success that most immigrants brought to the
New World than do Forestiere’s retrospective underground
arches. Ultimately, both Simon Rodia and Baldassare
Forestiere transcended their parochial, subaltern origing in
Italy and inscribed a timeless message about the immigrant
experience in their unique works.

Notes

' While Metz uses the term “grassroots art” to describe Rodia’s Wat(s
Towers, she explains that the term “grassroofs art” has now been
repiaced by the more recent “outsider art.” She points out that her
husband and colieague, Bab Foster, continues to use “foik art
environments.” Outsider Architectures: Laboratories of the
Imaginary, special issue of The Southern Quarterly: 4 Journal of
the Arts in the South, ed. Frédéric Allamel, No. 1-2 (Fall-Winter
2000/2001). [ would like to thank Joseph Scicrra for bringing Metz’s
presentation at the Calandra Institute and her article to my attention.

* Quitsider Architectures: Laboratories of the Imaginary, 215.

* (Los Angeles: The Getty Conservation lnstitute and the J. Paul Getty
Museum, 1997) 13, 15, & 63. See also Roger Cardinal’s Outsider
Art and William Seitz’s The Art of Assemblage. The term
“sionacaderic art™ is from John Maizels’ Raw Creation, Quisider
Art and Beyond and is also cited in Goldstone and Goldstone, 108,
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Letter to Historic Preservation Commission
Janvary 9, 2012

Pape 2

Mare’s additional questions:

1.

Regarding the scattered buildings, the old souvenir shop was a permanent structure not a mere
“fiuit stand” as stated in staff’s report. It has a cement floor, includes an electrical service
panel, and both gas and water lines. The partial destruction this past summer calls into question
Mary Forestiere's statement “she also notes that she has no plans to develop the property but is
attempting to sell it and wishes to have the historic status removed prior to negotiating a
contract (Appendix ). According to the January 9 stafl report “City planning staff has
recently met with representatives of the Mary Forestiere family regarding the potential to lease
the parcel for use as an “international open air market.” Why does such a use require
delisting? Ave those plans inconsistent with historic preservation? To date, my father has
never received any documentation called Appendix “B” described within the staff report.

1 cannot find the basis where staff states in their January 9th revised report “It would appear,
however, that the reference to the “Gardens” in both the settlement agreement and the Specific
Plan was the portion of the resource that was open to the public for tours, rather than the other
assets of the over all site which were not open or safe for tourism” What is staff basing this
opinion on? The Interlocutory Judgment used “Forestiere Underground Gardens” merely 1o
describe those historical structures that were previously used for tourism. 1t was needed to
describe them to extinguish Joe Forestiere’s rights to them because of his claims that he spent
money 1o repair them. It was never intended (o state that o/l of the historical resources were
located west of the fence line, It was never intended to state that there we no historical
remnants/features on the east side that were not open to the public or used for tourism. That
erroneous interpretation of the language of the judgment is clearly refuted by the historical
documents (articles, insections, etc.) and the evidence of the historical remnants (i.¢. stairs,
smoke house, souvenir shop, and lake area).

My father and I were unaware of the December 12, 2011 meeting of the Historic Preservation
Commission. It is my understanding that evidence and testimony was presented by Anthony
Forestiere on behalf of his mother Mary Forestiere. 1 have not had the opportunity to review
that evidence and testimony. How, when, and where can we get access to these documents
including Appendix E? Once contacted, we began to respond. On January 4, 2012, |
subinitted a letter to this Commission on this subject that included exhibits of the Historical
resources of the 4,41-area parcel and a series of questions—that have not yet been answered. ¥
am nof sure what the status is or the procedures for receiving answers., what’s next?
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Good evening, my name is Anthony Forestiere. | am here to
represent Mary Forestiere and | want to reply to Marc
Forestiere’s comments, as provided in the report to the Historic
Preservation Commission for their meeting today, January 9,
2012, on Mary’s behalf.

In paragraph two of Marc’s letter, Marc mentions that “All
three protections”, the City of Fresno’s Local Register of
Historic Resources, the National Register of Historic Places, and
the California Historical Landmark status, were established
between 1977 and 1984. He also states that “In 1998, seven
years after a ‘partition in kind’ judgment, a citizens committee
including Joseph and Mary Forestiere added a series of
protections through the Highway City Specific Plan.” What
Marc fails to mention is the following:

1. In September 1981 Mary and Joseph Forestiere had
already filed their first lawsuit against Ric and Ric had
countersued showing an adversarial relationship had
begun which would have made Joseph and Mary seek legal
advice before signing any documents as it related to the
historical nomination of the Forestiere Underground
Gardens after September 1981.

2. Joseph Forestiere signed only one document. That sole
document was signed for the sole purpose of allowing for
the authorization for the assignment of a number,
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registration and erection of a Historical Landmark to the
Department of Parks and Recreation for the State of
California. At no time did Joseph and/or Mary Forestiere
signh anything else for recognition of the property at the
National fevel or at the City of Fresno level.

The Historic Preservation Committee writes that a notice
was sent to Ric and Joseph Forestiere to the 5021 W. Shaw
Avenue address providing notice that a request was being
made to add the Forestiere Underground Gardens to the
City’s List of Historic Resources. That address was never
the address for Joseph Forestiere. It was the address that
Ric Forestiere used during his time as the tenant of the
Underground Gardens. At no time did Joseph Forestiere
use this address for business or personal use. When the
City sent the notice to this address, it was never received
nor would it have been received by Joseph Forestiere.

Therefore, as far as we are concerned, no notification was
sent to Joseph Forestiere allowing him time to dispute the
map that was provided in the application to have the
Underground Gardens added to the City of Fresno’s List of
Historic Resources.

. The Highway City Specific Plan’s citizen committee added a
series of protections seven years after the Interlocutory
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Judgment was filed. The judgment, as submitted earlier,
separated the “Forestiere Underground Gardens” from
Joseph and Mary’s property. When the Highway City
Specific Plan mentions protections for the “Forestiere
Underground Gardens”, we believe and contend that they
are referring to the western acreage that was given to Ric
and not the eastern acreage that was given to Joseph and
Mary.

In paragraph three of Marc’s letter, Marc mentions a list of
exhibits attached that may aid the Historic Preservation
Commission in understanding the additional historic resources
on the 4.41-acre parcel. | can only assume Marc is referring to
Mary’s property. If he is, he also states that there MAY be
other Historic Resources that are not visible above ground. |
think this qualifies as an admission by the Ric Forestiere
family and his representatives that they themselves are not
sure any tunnels or passageways exist on Mary’s side of the
property and are only fighting this request in case tunnels and
passageways do exist. If they, the Ric Forestiere family and his
representatives, were so sure that tunnels and passageways
exist on Mary’s property, why did Marc use the word MAY? it
is our contention that without concrete evidence they exist,
this commission must therefore rely on the map we
submitted, prepared by RW Greenwood Associates, as a
factual map and not rely on the map prepared by Jan
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Wampler from his conversations with Ric Forestiere. We also
contend that there is NOT any other Historic Resources that
are below ground and not visible from above ground on
Mary’s property. That being the case, this commission should
recommend to the City of Fresno to accept Mary’s request to
have the boundary moved to incorporate only the Forestiere
Underground Gardens, and include only the lake-side stairwell
that currently exists on Mary’s property thereby removing
over 99% of Mary’s property from the City of Fresno’s List of
Historic Resources.

Marc’s list continues by including a list of historic resources,
including:

A. Old Smoke House Building, and

D. Ric Forestiere hand-drawn map that depicts portions of
original lake, not to scale, not complete.

It is our contention that neither of these “supposed historic
resources” is an actual “historic resource” for the following
reasons:

1. You saw both of those “supposed resources” and the
comments | want to make are that the “old smoke house
building” referred to by Marc is a stack of rock and cement
cinder block that was made by Ric Forestiere prior to the
decision by the court to separate ownership of the parcels.
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He used this area as a dumping ground for busted and
discarded rock and cement cinder blocks. If Ric truly
believed that the old smoke house building was a
significant resource, why did he pile thousands of pounds
of rock and cement cinder blocks on top of this resource?
. As for the above ground lake, for which you were able to
see, that lake was non-existent in the 1950s and 1960s
until late 1970s — early 1980s when Ric dug out the
supposed lake, based upon his memory of the lake, with a
tractor one day during the time he was the tenant. For
that reason alone, there cannot be any historical
significance since it was created by Ric from his memory
and not by Baldassare Forestiere, the reason this historic
resource exists in the first place.

As for Marc's list of questions, let me provide a rebuttal to the

ones that need clarification.

Question 2 — Mary has never claimed that the Interlocutory

Judgment was a “sale”. What Mary contends is that when

Judge Henry made his decision to split the property, he

effectively split the property in two pieces, the “Forestiere
Underground Gardens” and the non-Forestiere Underground

Gardens. Judge Henry gave Joseph and Mary the eastern part
of the parcel which contained NO Underground Gardens and
gave Ric the parcel containing ALL of the “Forestiere
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Underground Gardens”. Our interpretation of that decision is

that any historical status that was placed upon the “Forestiere
Underground Gardens” was attached to Ric’s parcel under his
ownership and that none of Joseph and Mary’s property was to
be included as historical since none of the underground
gardens was included on their parcel.

Question 3. If you effectively move the boundary to exclude
Mary’s 4.41 acres from the List of Historic Resources, the
California Environmental Quality Act (CEQA) would no longer
have any bearing on Mary’s property and therefore there
would be no effect on CEQA.

Question 4. As per my discussion with Jay Correia of the
California Parks and Recreation Office of Historic Preservation,
he mentioned that there exist no provisions at the national
level to protect historic resources, only at the state and local
levels. Therefore, the National Environmental Policy Act is not
applicable.

Question 5 — There are no other “below-ground” historic
resources on Mary’s property. Marc is speculating that they
exist but hasn’t provided any proof, other than a disputed map
by Jan Wampler that was drawn from Ric’s memory, not
Baldassare’s. In addition, Marc’s comment from earlier that
there MAY be historic resources under Mary’s 4.41 acres
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provides clear evidence that the Ric Forestiere family and his
representatives are speculating that something exists of a
historical nature to which we vehemently deny exist.

Question 6 — Once the 4.41 acres is removed from the City’s List
of Historic Resources, we would adhere to the Highway City
Neighborhood Specific Plan.

Question 7 — We have not contended that the Interlocutory
Judgment divided the interest as a “partition by sale.” We are
only saying that the Judgment, written by Nic Forestiere with
the “blessing” and/or help of Ric Forestiere, divided the interest
in the property and gave the entire “Forestiere Underground

Gardens” to Ric and that Mary and Joseph’s property contained
NO “Underground Gardens”. Based upon that fact, and the

fact that during the entire court proceeding to partition the
property NO mention was made by Ric Forestiere, his family,

nor his attorney and representatives that any tunnels or
passageways were on the eastern half of the property. When
the judge ruled in Ric’s favor, to award him the entirety of the
“Forestiere Underground Gardens”, Ric, nor his attorney
objected or complained that tunnels and passageways existed
on the eastern half of the property and therefore the property
couldn’t be divided.

Question 8 — The letter signed by Joseph and Ric Forestiere was
intended to authorize the California Department of Parks and
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Recreation for the number, registration and erection of a
historical landmark PERIOD. At the time when the letter was
signed, the property HAD to include the entire 8.8 acres as it
was all one parcel. At NO time does the letter state that the
property was to be protected from future development
forever. Also, at NO time, did Joseph ever give up any and all
rights to future development by signing the letter.

Question 9 — The Highway City Specific Plan mentions
protections for the “Forestiere Underground Gardens”
specifically. What is the definition of the “Forestiere
Underground Gardens”? What land parcel(s} is the Specific
Plan referring? Did the Highway City Specific Plan citizens
committee mean to inciude Joseph and Mary’s eastern half of
the original 8.8 acres as the Forestiere Underground Gardens?
We think NOT.

Question 10 — Assuming there exists some remnants of what
Baldassare intended to build on Mary’s 4.41 acres, and financial
resources are available to “restore” his dream, how would
recreating today what Baldassare envisioned would qualify as
historical? If something that qualifies as historical today was
built by Baldassare in 1946 or earlier, how does his vision built
by someone else today qualify as historical?

Question 11 — A building built in the late 1950s that was added
to the List of Historical Resources in the early 1980s doesn’t
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qualify for Historical status some 25-30 years later. Being that
it was built in the late 1950s means that Baldassare didn’t build
it, someone else did and therefore was not a significant
historical resource of the underground gardens. In addition, it
was not partially demolished by representatives of Mary
Forestiere. We are unsure how the building collapsed. As for
the mature trees, those we cut down by a potential lessee to
clear the property to make room for his/her use. We find NO
significant historical resource of those trees or the old fruit
stand.

Question 12 — Any discussions heard by Ric Forestiere were not
made by representatives of Mary Forestiere. At no time did
Mary give anyone permission to “bulldoze and fill in” anything
on the property. When Mary received the letter from Ric
Forestiere’s attorney, it was her first and only notification that
her property was included on the City’s List of Historical
Resources. Once she received the letter, communication was
made to begin the process to remove her acreage from the
Historical resources list.

Question 13 — Not true. The building was not historic as
confirmed by Marc’s statement that it was built in the late
1950’s by someone other than Baldassare. In addition, you saw
in your tour of the property this past Saturday that there has
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been no attempt to destroy the lakeside stairwell. As a matter
of fact, the stairwell exists in pretty good condition.

Since Ric, through his spokesperson son Marc has proceeded to
cast dispersions and throw stones upon Mary Forestiere, I’d like
for him to answer a few questions. Like, where is the historic
building that was located on top of the south end of the
ballroom? (Original pictures available but not distributed since
only one set is available as of today).

When the property was included on the City’s list of Historic
Resources, a building was on top of the south end of the
ballroom. As of today, that building is no longer in existence.
Where did it go? Why did he tear it down? Was permission
obtained from the HPC? How did this happen?

Also, you saw where Ric and his representatives created vehicle
paths on the back end of the underground gardens and there
was even a vehicie parked next to the south end of the
ballroom. If Ric is so concerned with vibrations created by
vehicle traffic on Shaw Avenue and or effects of heavy
equipment moving dirt on Mary’s property and its effects on
the underground gardens, why does he continue today and for
the past 25+ years, drive vehicles, tractors and haul trailers full
of thousands of pounds of cement cinder blocks, concrete,
hardpan and old telephone poles and railroad ties over the top
of tunnels and passageways he believes connect to Mary’s
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property? Why is he allowed to do that? He is destroying the
underground gardens on his property and if tunnels exist on
our property, he is destroying ours too.

And what about the other buildings added to the top of the
underground gardens? Were permits pulled, was permission
obtained from the HPC to erect and/or move buildings?

Lastly, what work has Ric done to preserve the souvenir tunnel?
That tunnel has been allowed to erode and its erosion is
encroaching upon Mary’s property? Why hasn’t he fixed this?
Why does he continue to be allowed to ignore this issue? The
fence has fallen into disrepair due to the erosion of Ric’s
souvenir tunnel. The fence is falling down, thereby causing a
possible safety and security issue. We request that he fix this.

| know that | asked this of some, if not all of the commissioners,
that | know you don’t have an answer to but what scrutiny was
performed at the time the original application was submitted
for listing on the City’s List of Historic Resources? Did anyone
on that commission scrutinize Jan Wampler’s map? Did anyone
on that commission see the actual underground tunnels and
passageways on the property that now belongs to Mary? it
seems little, if any, research was performed before the
property was listed and now you are requiring Mary to do the
exact thing that was not asked of Ric when he submitted the
application to have the property added to the City’s list of
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Historical Resources. How can Mary disprove a ghost? Tell her
how that works?

And finally, If this commission decides to recommend to
the City Council that Mary’s request to have the
boundary moved be denied due to the significant historic
resources on Mary’s property, then Mary asks that
someone from this commission or the City of Fresno
show her where on her property these significant
resources exist and at what depth and condition they
exist. Where are the access points to these resources?
Are they on Mary’s property or the Forestiere
Underground Gardens? Show us how we would access
these supposed tunnels and passageways? In addition,
Mary asks that this commission or the City of Fresno
provide indisputable documented proof beyond the
disputed and questionable map drawn by Jan Wampler
from Ric’s memory that any significant resources, which
lie under Mary’s property, are in a condition that
qualifies as a significant historic resource that needs
preservation and not already completely destroyed due
to disrepair and negligence as no one in Mary’s family
believe they exist.
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|, on behalf of Mary Forestiere and her family, have a
soiution. The solution is this; This commission
recommend to uphold Mary’s request to move the
boundary to exclude all of her property from the City of
Fresno’s List of Historic Resources, excluding the Lake-
side stairwell that you saw, and if Ric and/or any of his
family or representatives end up in an ownership
position of Mary’s property someday, he and/or his
representatives can dig up the entire 4.41 acre parcel
looking for the “Lost Forestiere Underground Gardens”
and if they find them, they can re-apply to have the
entire parcel added to the City of Fresno’s List of Historic
Resources.
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January 10, 2012

Historic Preservation Commission
City of Fresno

RE: Response to Marc Forestiere’s January 9, 2012 letter to the HPC

As you read through Marc’s letter he continues to say the eastern property MAY contain remnants of the istand
wine cellar under the old lake., No proof has ever been given that these remnants exist today or existed when
the property was added as a California Historical Landmark or added to the City’s List of Historical Resources.
The may have existed in 1924, and according to Ric’s letter they may have existed as late as 1938, but we have
no confirmation they exist today. Why doesn’t Ric recall the lake being there in the early 1970s when he took
over the lease and operated the Gardens until the mid-1980s7 Why didn’t Ric search for and locate the tunnels
and passageways or even the island wine cellar during the time he operated the lease from the early 1970s unti!
the mid-1980s? We contend that they never existed and that Ric’s recollection when he was 8-10 years old is
suspect at best. Even if they do exist today, where exactly on Mary's parcel are they located? How deep
underground are they? Who can pinpoint their exact location? Nothing that Marc and Ric have provided,
including Ric's hand-drawn map and Wampler’'s map gives us any indication to the exact location of the tunnels,
passageways and or island wine cellar. At best, we can “guestimate” where these historic resources MAY be but
not to a degree of certainty to warrant including as a historical resource. How ¢an we confirm they even exist
today? Nobody, including Ric, can say where or even if they exist today.

As for Joseph deeding the entire 10-acres, deeding is not an accurate description. As a matter of fact, it’s the
wrong verb. The only thing Joseph signed was a letter authorizing the Department of Parks and Recreation of
the State of California to number, register and erect a landmark on the property. At no time did Joseph “deed”
anything to anyone,

As for the “City of Fresno independently or together with a Non-profit organization purchasing the 4.41 acres in
order to preserve and protect the public interest in this irreplaceable historic treasure”, this is what Ric and his
family have been seeking for the past 25+ years. The truth finally comes out. They have never and will never
have the means to purchase the property and are looking for handouts from the City or someone else to buy the
property and donate it to “their” six person “family controlled” conservancy. it's been their only goal for the
past 25+ years, ever since the court divided the property. If Ric and his family are so concerned 1o keep the
property intact, why don’t they sell the Forestiere Underground Gardens to Mary Forestiere and her family?

As for the HPC to remove the status for an “open-air market” this was never disclosed to anyone other than City
employees and | am appalled that this was disclosed to a disinterested third party. What we negotiate and
discuss with the City of Fresno shouldn’t be disclosed to anyone. | would think some type of
privacy/confidentiality would be adhered to by City staff.

Regardless of whether we place an open-air market or other business on the property is irrelevant to our
request to have the historical status removed. :

As for Marc’s additional questions, I'll respond as follows:
Question 1 —The “fruit stand,” as Marc admitted in previous correspondence, was built in the late 1950s by
someone other than Baldassare and when the application was filed in early 1980s that building was around 25-

30 years old and shouldn’t qualify for historic status since it was less than 50 years old. The fact that it has
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cement floors, electricity and running water doesn’t negate the fact that it was a fruit stand. As for Mary's
intention to sell or develop her property is irrelevant to this issue. it's none of Ric or his family’s business how,
when and what type of business/development Mary wishes to sell or lease to. This has been an issue ever since
the property was divided 25+ years ago. Ric and his family have always interfered with any and all plans by
Joseph and Mary Forestiere to do anything on their property. It's as if Ric and his family feel “entitled” to
control what happens on Mary's property and it continues today. We have allowed Ric and his family to operate
the underground gardens peacefully during the past 25+ years and we've had enough. '

Question 2- Nowhere in the Judgment, written by Nicholas Forestiere, Ric’s son, does the judgment only refer to
the “Open” portions of the underground gardens. The judgment was referring to the entire 8.8 acres when it
was written by Nicholas and signed by all parties. If it was the intent by Judge Henry to separate the property
into two pieces based upon some other formula, that was never discussed and Ric and his sonfattorney Nicholas
had every opportunity to fight for.a sale versus a partition if they felt there was any underground tunnels and
passageways under Mary’s eastern portion. Ric and his family were more than satisfied to get “ALL of the
Forestiere Underground Gardens” in the court decision.

Question 3 ~ | have provided our responses to Marc’s questions in his January 4, 2012 letter, in my statement to
the Commission at their January 9, 25012 meeting.

Question 4 — We disagree that the 1969 RW Greenwood map was made for a legal dispute and was incomplete,
We believe the map was created to document what was in existence in 1969. As for the Wampler map, Mar¢
admits, and Wampler confirms that he never toured the entire property and drew the map from conversations
he had with Ric Forestiere. Those conversations included “dreams” of what Baldassare had in mind and many of
his “dreams” never materialized. As for the statement that the owners signed to preserve and maintain the
premises as a Memorial Estate, it is our contention that this should remain the case on the western portion of
the property currently owned by Ric Forestiere. We see no reason to keep this designation on Mary's parcel as
we have stated numerous times there are no significant historical resources above or below ground on Mary’s
parcel, except for the lake-side stairweil.

As a final statement, we ask that this Commission grant Mary her request to move the boundary to the fence
line that currently separates the two parcels, add in the lake-side stairwell as an easement, and separate the
remaining 99.8% of Mary's property from the City’s List of Historic Resources.

If this Commission is so inclined to deny Mary’s request, please let her know where and at what depth the
“supposed” historic resources are located on her property and provide her with the location of access points to
the “supposed” historic resources. As | mentioned in my statement from the meeting on January 9,2012, if we
somehow can prove that something exists underground on Mary’s property, what is the current condition of the
resource? 1s it in such disrepair that any attempt to determine its significance would cause more damage or are
these “supposed” tunnels and passageways so constructed that we could tour them today if we knew how to
access them? Is it our contention that there are no tunnels and passageways that may exist under Mary’s
property and if evidence is provided to the contrary, what conditlon are they in? Could the tunnels and
passageways be so degraded and or destroyed to the point that they would provide any additional significant
historical resource to warrant inclusion on the City's List of Historic Resources? We contend not.

Respectfully submitted,

Quitboms 0 . Fguibio'c.

Anthony R. Forestiere
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- onel V. REPORT TO THE HISTORIC AGENDA [TEM NO. VIA
ERECNS SRR
w¥  PRESERVATION COMMISSION HPC MEETING: 12/12/2011

December 12, 2011 APPROVED BY

FROM:  CRAIG SCHARTON, Aa@, _ |
DEPARTMENT DIRECTOR

Development and Resource Management ng?rtment

i ‘r""

BY: KARANA HATTERSLEY-DRAYTON \f" ['
Historic Preservation Project Manager

Secretary, Historic Preservation Commission

SUBJECT: CONSIDER RECOMMENDATION TO THE CITY COUNCII. APPROVAL OF A REQUEST
BY THE OWNER OF THE 4.41 ACRE PARCEL LOCATED WITHIN THE BOUNDARY OF
THE PROPERTY PREVIOULSY DESIGNATED AS HP#177, TO AMEND THE LOCAL
REGISTER NOMINATION TO REMOVE HIS PARCEL FROM THE AREA DESIGNATED
AS A HISTORIC RESOURCE PURSUANT TO FMC 12-1614 AND 12-1609.

RECOMMENDATION

Staff recommends that the Historic Preservation Commission recommend to the City Council denial of the
request of the propenrty owner to amend Local Register HP#177 in order to remove the 4.41 acre (eastern)
parcel included within the site of the Forestiere Underground Gardens until such time that sufficient new
information is presented which satisfies the requirements of FMC 12-1614.

EXECUTIVE SUMMARY

The Forestiere Underground Gardens is a designated historic property on the City's Local Register of
Historic Resources (HP# 177) (Appendix B). It is also a registered California Historical Landmark (No.
916) and is listed as well on the National Register of Historic Places. When designated, the site was a ten
acre parcel "less streets and roads” (NR nomination 28 March 1977). In 1991 the parcel was divided
between two branches of the Forestiere family, with the western 4.29 acres containing “alt of the
underground rooms, passages and courtyards commonly known as the ‘Forestiere Underground
Gardens™ partitioned from the “real property east of the interior fence line which does not contain the
‘Forestiere Underground Gardens” (25 Aptil 1991 Appendix C). Based on this 1991 court judgment, and
the desire to sell and/or develop the eastern 4.41 acre parcel, the properly owner, Mary Forestiere, is
requesting that the Commission recommend to the City Council that her property be removed from the
Local Hegister of Historic Resources. Pursuant to FMC 12-1609(b}(2), a public notice regarding this
agenda item was published in the Fresno Bee on December 3, 2011,

Staff is sympathetic to the right of the property owner to adequately benefit from her property. Howsver,
the issue is complicated by several factors. Both the National Register nomination and Histotic Resource
Inventory forms submitted for the Local Register included a site map which depicted numerous tunnels
and features on what is now the east 4.41 parcel (Appendix B). To amend the designation of a property
listed on the Local Register of Historic Resources the action “shall result from new information, the
discovery of earlier misinformation or change of ariginal circumstances, conditions or factors which
justified the desighation of the Resource or District” (FMC 12-1614). To date, the City has insufficient
avidence to indicate that the resources on the eastern portion have lost integtity or are non-existent.
Furthermore, the court order dividing the property in 1991 does not provide this information. In addition,
the Gardens are called out as an invaluable asset with numerous policies and implementation actions
adopted through the Highway City Neighborhood Specific Plan (January 6, 1998, Appendix D). These
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policies were intended not only to promote the Gardens for commercial and recreational purposes but
also to protect the site from uses on adjacent or adioining properties “that adversely affect or impact the
aesthetic, structural integrity or public enjoyment of the Forestiere Underground Gardens.”

BACKGROUND

From 1906 to 1946 Sicilian immigrant Baldasare Forestiere created an underground complex of 65
caverns, grottos, patios, and garden courts that encircled his subterranean home, north of the city of
Fresno. The sections were inter-connected with underground passageways and promenades; later he
added an 800-foot-long auto tunnet. To support the great mass of earth and to give permanence to his
earthen scuiptings, Forestiere used Roman arches, columns, and domes, hardly the work of an amateur
builder. As architect Malcolm Weills has noted: “Thirteen years of training and the best we [architects] can
produce are metal and glass boxes standing in parking lots! Forestiere demolishes us with a wheelbarrow
and a dream.” Hardpan, mortar, and cement were used not only for structural purposes, but also for
textural variety and beautification.

The Forestiere Underground Gardens was placed on the National Register of Historic Places on October
28, 1977. The boundaries for the site included the “ten acre parcel less streets and roads.” The
nomination for the California Historical Landmark, also prepared in 1977, noted 7 acres of “grottos, patios
and garden courts,” although the inscription on the State Landmark plaque referred to the site as 10
acres:

NO. 916 FORESTIERE UNDERGROUND GARDENS - Here, beneath the hot, arid surface of the San Joaquin
Valley, Baidasare Forestiere (1879-1946) began in the early 1900s to sculpt a fantastic retreat. Excavating the

hardpan by hand, he created a unique complex of underground rooms, passages, and gardens which rambled
throughout a ten-acre parcel. His work is being preserved as a living monument to a creative and individualistic
spirit unbounded by conventionality.,

The Underground Gardens was designated to Fresno's Local Register of Historic Resources by the
Fresno City Council on 20 March 1984. The iot size noted on the inventory forms was 595 x 633 feet and
the site map (also included in the nomination for the California Historical Landmark) depicted extensive
resources throughout the entire parcel (Appendix B).

When Baldasare Forestiere died in 1946 the property was bequeathed to Guiseppi Forestiere, who in turn
left the estate to his two sons, Joseph and Ricardo in 1973, In 1991 the property was partitioned between
Joseph and Ricardo with Ricardo receiving the westerly portion and Joseph receiving the somewhat
larger undeveloped eastern portion. In 1993 the Fifth District Court of Appeal affirmed the partition and
the California Supreme Court denied Joseph Forestiere's petition for review (Bar Bulletin April 1994).

The qguestion of whether underground resources associated with Forestiere are extant on the eastern
(4.4t acre) parcel is critical to the request by the property owner to essentially delist her property from the
l.ocal Register of Historic Resources. In her letter of 2 November 2011, Mrs. Mary L. Forestiere cites the
decision by Judge Stephen Henry in 1991 to award the “Underground Gardens” to Rick Forestiare
whereas the remaining eastern parcel was undeveloped and therefore without historic status. She also
notes that she has no plans to develop the property but is attempting to sell it and wishes to have the
historic status removed prior to negotiating a contract (Appendix £). (City planning stalf has recently met
with representatives of the Mary Forestiere family regarding the potential to lease the parcel for use as an
“international open air market.”)



REPORT TO THE HISTORIC PRESERVATION COMMISSION

Staff report on request to delist 4.41 acre parcel from Forestiere Underground Gardens
December 12, 2011 ‘

Page 3

The 1991 “Interlocutory Judgment Directing Partition of Real Property and Personal Property” in fact
described & clear separation of the property based on the location of the “Forestiere Underground
Gardens,” granting to one party the “real property located west of the interior fence line which contain all
of the underground rooms, passages and courtyards commonly known as “Forestiere Underground
Gardens”, from all of the real property east of the interior fence line which does not contain the “Forestiere
Underground Gardens.” The Highway City Neighborhood Specific Plan of 1998 also noted that the
Gardens at one time “covered in excess of ten acres,” however “as a result of indifferent and hostile land
use policies and development, only approximately four acres remain of the original excavations"
(1998:41),

It would appear, however, that the reference to the “Gardens” in both the seitlement agreement and the
Specific Plan was the portion of the resource which was open to the public for tours, rather than other
assets of the overall site which were not open or safe for tourism. Historic designation has a different
purpose: to protect the entire resource. To remove a property from the Local Register (as well as from the
National Register) it is incumbent to provide “new information” or demonstrate the “discovery of earlier
misinformation or change of original circumstances, conditions or factors which justified the designation of
the Resource or District” (FMC 12-1614). Thus, what is the status and integrity of the resources indicated
on site maps submitted with both the National Register and Local Register nominations? To date, the City
has not received any information which would indicate the change to resources located on the eastern
4.41 acres of the site. itis also important to remember that whether there are completed tunnels or rooms
that are extant and structurally sound may be moot as both Registers include a provision for sub-surface
historic resources (Criterion D and iv),

Both the California Environmental Quality Act and the 1998 Highway City Neighborhood Specific Plan
address adjacency and context issues, as regards to a historic property. The framers of the Specific Plan
were particularly cognizant of the importance which the Underground Gardens represented for tourism
and the overall economic vitality of this Fresno neighborhood. Implementation Action 7-4-8 prohibits “the
construction of structures and uses of real property on property adjacent or adjoining the Forestiere
Underground Gardens that may adversely affect or impact the aesthetic, structural integrity or public
enjoyment of the ... Gardens.” Implementation Action 7-4-9 continued, “Mitigate the effects of uses on
properties adjacent, adjoining or near the Forestiere Underground Gardens that create noise, vibration,
odors or other adverse impacts...” Action 7-4-10 requires a “landscape buffer on properties contiguous 1o
the Forestiere Underground Gardens.”

CONCLUSION

in conclusion, to date there Is inadequate information to support the conclusion required under FMC 12-
1614 that there are no significant extant resources on the eastern 4.41 acres of the site designhated as the
Forestiere Underground Gardens. A report by a professional cultural specialist, using perhaps the tool of
Ground Penetrating Radar (GPR) would be a useful document to help clarify the quaestion. However,
even if this 4.41-acre parcel is removed from the historic boundaries, property owners will be constrained
to some extent by the explicit provisions of the Highway City Neighborhood Specific Plan as well as
environmental reviews under the California Environmental Quality Act.
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Attachments:  Exhibit A - 2008 Aerial of the Forestiere Underground Gardens.

Exhibit B - Historic Resource Inventory Prepared for the Forestiare Underground
Gardens 11 December 1982,

Exhibit C - “Interfocutory Judgment Directing Partition of Real Property and
Personal Property,” 25 April 1991.

Exhibit D - “Highway City Neighborhood Specific Plan {portion), City of Fresno
Development Depariment, May 1895, Adopted by the Fresno City
6 January 1998,

Exhibit E - Letter to Karana Hattersley-Drayton from Mary L. Forestiere 2 November
2011,
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SUBJECT: CONSIDER RECOMMENDATION TO THE CITY COUNCIL APPROVAL OF A REQUEST
BY THE OWNER OF THE 4.41 ACRE PARCEL LOCATED WITHIN THE BOUNDARY OF
THE PROPERTY PREVIOULSY DESIGNATED AS HP#177, TO AMEND THE LOCAL
REGISTER NOMINATION TO REMOVE HIS PARCEL FROM THE AREA DESIGNATED
AS A HISTORIC RESOURCE PURSUANT TO FMC 12-1614 AND 12-1609.

RECOMMENDATION

Staff recommends that the Historic Preservation Commission review and consider documentary
information submitted during and since the Commission meeting of December 12, 2010 as well as any
observations from the site visit on January 7, 2012. Staff further recommends that the Commission
continue this item to the January 23", 2012 meeting in order to properly evaluate the applicant's request
pursuant to the requirements under FMC 12-1614.

EXECUTIVE SUMMARY

The Forestiere Underground Gardens is a designated historic property on the City’s Local Register of
Historic Resources (HP# 177) (Appendix B). It is also a registered California Historical Landmark (No.
916) and is listed as well on the National Register of Historic Places. When designated, the site was a ten
acre parcel “less streets and roads” (NR nomination 28 March 1977). In 1991 the parcel was divided
between two branches of the Forestiere family, with the western 4.29 acres containing “all of the
underground rooms, passages and courtyards commonly known as the ‘Forestiere Underground
Gardens™ partitioned from the “real property east of the interior fence line which does not contain the
‘Forestiere Underground Gardens” (25 April 1991 Appendix C). Based on this 1991 court judgment, and
the desire to sell and/or develop the eastern 4.41 acre parcel, the property owner, Mary Forestiere, is
requesting that the Commission recommend to the City Council that her property be removed from the
Local Register of Historic Resources. Pursuant to FMC 12-1609(b)(2), a public notice regarding this
agenda item was published in the Fresno Bee on December 3, 2011 and the item was considered at
some length at the Historic Preservation Commission meeting on December 12, 2010.

To amend the designation of a property listed on the Local Register of Historic Resources the action “shall
result from new information, the discovery of earlier misinformation or change of original circumstances,
conditions or factors which justified the designation of the Resource or District” (FMC 12-1614). To date,
the City has insulfficient evidence to indicate that the resources on the eastern portion have lost integrity or
are non-existent. (Information submitted to the City since the meeting of December 12, 2010 is currently
being evaluated). In addition, the Gardens are called out as an invaluable asset with numerous policies
and implementation actions adopted through the Highway City Neighborhood Specific Plan (January 6,
1998, Appendix D). These policies were intended not only to promote the Gardens for commercial and
recreational purposes but also to protect the site from uses on adjacent or adjoining_properties “that
adversely affect or impact the aesthetic, structural integrity or public enjoyment of the Forestiere
Underground Gardens.”
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BACKGROUND

From 1906 to 1946 Sicilian immigrant Baldasarre Forestiere created an underground complex of 85
caverns, grottos, patios, and garden courts that encircled his subterranean home, north of the city of
Fresno. The sections were inter-connected with underground passageways and promenades; later he
added an 800-foot-long auto tunnel. To support the great mass of earth and to give permanence to his
earthen sculptings, Forestiere used Roman arches, columns, and domes, hardly the work of an amateur
builder. As architect Malcolm Wells has noted: ‘Thirteen years of training and the best we [architects) can
produce are metal and glass boxes standing in parking lots! Forestiere demolishes us with a wheelbarrow
and a dream.” Hardpan, mortar, and cement were used not only for structural purposes, but also for
textural variety and beautification,

The Forestiere Underground Gardens was placed on the National Register of Historic Places on October
28, 1977. The boundaries for the site included the “ten acre parcel less streets and roads.” The
nornination for the California Mistorical Landmark, afso prepared in 1977, noted 7 acres of “grottos, patios
and garden courts,” although the inscription on the State Landmark plague referred to the site as 10
acres;

NO. 816 FORESTIERE UNDERGROUND GARDENS - Here, beneath the hot, arid surface of the San Joagquin
Valley, Baldasare Forestiere (1879-1946) began in the early 1900s to sculpt a fantastic retreat. Excavating the

hardpan by hand, he created a unique complex of underground rooms, passages, and gardens which rambled

throughout a ten-acre parcel. His work is being preserved as a living monument to a creative and individualistic
spirit unbounded by conventionality.

The Underground Gardens was designated to Fresno's Local Register of Historic Resources by the
Fresno City Council on 20 March 1984. The lot size noted on the inventory forms was 595 x 633 feet and
the site map (also included in the nomination for the California Historical L.andmark) depicted extensive
resources throughout the entire parcel (Appendix B).

When Baldasare Forestiere died in 1946 the property was bequeathed to Guiseppi Forestiere, who in turn
left the estate to his two sons, Joseph and Ricardo in 1973. In 1991 the property was partitioned between
Joseph and Ricardo with Ricardo receiving the westerly portion and Joseph receiving the somewhat
larger undeveloped eastern portion. In 1993 the Fifth District Court of Appeal affirmed the partition and
the California Supreme Court denied Joseph Forestiere’s petition for review (Bar Bulletin April 1994).

The question of whether underground resources associated with Forestiere are extant on the eastern
(4.41 acre) parcel is critical 1o the request by the property owner to essentially delist her property from the
Local Register of Historic Resources. In her lefter of 2 November 2011, Mrs., Mary L. Forestiere cites the
decision by Judge Stephen Henry in 1991 to award the “Underground Gardens” to Rick Forestiere
whereas the remaining eastern parcel was undeveloped and therefore without historic status. She also
notes that she has no plans to develop the property but is attempting to sell it and wishes to have the
historic status removed prior to negotiating a contract (Appendix E). (City planning staff has recently met
with representatives of the Mary Forestiere family regarding the potential to lease the parcel for use as an
“international open air market.”)

The 1981 "Interlocutory Judgment Directing Partition of Real Property and Personal Property” in fact
described a clear separation of the property based on the location of the “Forestiere Underground
Gardens,” granting to one party the “real property located west of the interior fence line which contain all
of the underground rooms, passages and courtyards commonly known as “Forestiere Underground
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Gardens”, from all of the real property east of the interior fence line which does not contain the “Forestiere
Underground Gardens.” The Highway City Neighborhood Specific Plan of 1998 also noted that the
Gardens at one time “covered in excess of ten acres,” however “as a result of indifferent and hostile land
use policies and development, only approximately four acres remain of the original excavations”
(1998:41).

it would appear, however, that the reference to the “Gardens” in both the settlement agreement and the
Specific Plan was the portion of the resource which was open to the public for tours, rather than other
assets of the overall site which were not open or safe for tourism. Historic designation has a different
purpose: o protect the entire resource. To remove a property from the Local Register {(as well as from the
National Register) it is incumbent to provide “new information” or demonstrate the “discovery of earlier
misinformation or change of original circumstances, conditions or factors which justified the designation of
the Resource or District” (FMC 12-1614), Thus, what is the status and integrity of the resources indicated
on site maps submitted with both the National Register and Local Register nominations? To date, the City
has not received any information which would indicate the change to resources located on the eastern
4.41 acres of the site. 1t is also important to remember that whether there are completed tunnels or rooms
that are extant and structurally sound may be moot as both Registers include a provision for sub-surface
historic resources (Criterion D and iv).

Both the California Environmental Quality Act and the 1998 Highway City Neighborhood Specific Plan
address adjacency and context issues, as regards to a historic property. The framers of the Specific Plan
were particularly cognizant of the importance which the Underground Gardens represented for tourism
and the overall economic vitafity of this Fresno neighborhood. Implementation Action 7-4-8 prohibits “the
construction of structures and uses of real property on property adjacent or adjoining the Forestiere
Underground Gardens that may adversely affect or impact the aesthetic, structural integtity or public
enjoyment of the ... Gardens.” Implementation Action 7-4-3 continued, “Mitigate the effects of uses on
properties adjacent, adjoining or near the Forestiere Underground Gardens that create noise, vibration,
odors or other adverse impacts...” Action 7-4-10 requires a “landscape buffer on properties contiguous to
the Forestiere Underground Gardens."

New Information:

At the December 12, 2011 public meeting of the Historic Preservation Commission, Anthony Forestiere,
representing the Mary Forestiere family, gave testimony and submitted several documents, including
numerous photographs, a “Map of Survey” by R.W. Greenwood Associates, Inc. {April 29, 1969) and an
Appraisal Report dated June 27, 1990 by Robert Wilson and Associates. Mr. Eorestiere also questioned
whether or not the L.ocal Register designation of the Gardens in 1984 was legally appropriate, as the Mary
Forestiere family has no memory of Joseph Forestiere as co-owner approving this designation.

Locai Register designation of the Forestiere Underground Gardens: Pursuant to FMC 12-
1609(a)(7), owner consent for the Local Register is not required. One would have to research eatlier
versions of the Ordinance to see whether this was also the case prior to the update to the ordinance in
1999. The file on the property, however, indicates that a “Notice of Hearing” was sent to both Ricardo and
Joseph Forestiere at the 5021 W. Shaw Avenue address on February 3, 1984. The City Council held its
hearing and voted to designate the Gardens to the l.ocal Register on March 20, 1984; the statute of
limitations 10 challenge this decision has long since past.
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Map of Survey, R.W, Greenwood Associates, Inc (April 29, 1969) depicts no tunnels or features on the
east 4.41 acres other than an auto passage/driveway on the surface. The map, however, indicates
extensive subsutface features on the west side of the site. Parcel Map No. 94-02 prepared by the same
firm in 1993 (?) depicts a small building [the souvenir shop?] a drain well, paved area with a driveway, and
stairway close to another well on the east parcel. City staff has consulted with Greenwood Associates
and is waiting for additional information on whether they have knowledge of any sub-swiface features on
the eastern 4.41 acres.

Appraisal Report, Robert B. Wilson and Associates, June 27, 1890.  This report was prepared on
behalf of Nicolas Forestiere Esg. (son of Ric Forestiere). The total property assessed, in preparation for
the division of the site, was 8.63 acres. The appraisal noted that the Greenwood Associates survey was
relied upon for the exterior boundaries and scope of the “diggings” open to the public. The consultant who
prepared the report, Charles W. Puckett, was coincidentally trained in engineering and architecture. He
observed “The Underground Gardens are located in the NW 2 % acres having 340 ft on Shaw and 325
feet on Forestiere Avenue.” The actual portion open to the public (at that time) totaled “60,000 sf or 1.38
acres.” He also noted that “the gardens were never really finished.”

Letter and materials submitted by Marc Forestiere, 4 January 2012. Marc Forestiere, son of Ricardo
(Ric) Forestiere, submitted a letter with photos and newspaper articles. Several featutes have been
marked on the aerial map which was initially prepared for the City's staff report, December 12, 2011. item
“G” is noted as an “old souvenir shop,” which apparently faced onto Shaw Avenue. Googie photos for this
structure appear to depict a fruit stand, similar to those seen throughout the Fresno area especially for
strawberries. item “A” depicts the remnants of a smoke house building. This “smokehouse” is not
depicted on the site map attributed to Jan Wampler and which was used in all the nomination forms.

Fresno Bee articles, March 23, 1823 and May 3, 1924. Copies of these articles are of great interest as
they record the first-hand impressions of writers less than 20 years after Baldasarre Forestiere began his
excavations. Both articles note the preparation for and the creation of a smali lake, which was intended to
be developed into an elaborate recreational and tourist facility. It should be noted that Baldasarre
Forestiere clearly intended to have his Gardens serve a public function, beyond his own personal
residential needs. The 1923 article references the presence of a surface lake and Baldasarre's plan to
build a tunnel that would connect the “workings to the center of the lake.” The 1924 article noted that a
“small lake is already in existence. It will be enlarged to a great extent. Neither article notes the location
of this lake but a hand drawn map by Mr. Ric Forestiere indicates that it was on the east side of the

property.

Lake on east parcel. The 1977 National Register nomination also noted that “On ground leve! there was
a small lake of which only a few remnants remain. Vanishing traces can only faintly be detected, which
instead of being enlarged as contemplated, was filled in by tenants for the present parking lot.” However,
in 1977 both brothers, Ricardoe and Joseph are notarized as signing the nomination. As stewards of this
property it was their purview to profect this former resource. One assumes that the lake was never
finished, nor the tunnel to connect to it built, and that by the National Register nomination there was scant
fittle to document on this side of the property.

Site map attributed to Dr. Jan Wampler, M.LT. The site map used for all three Register program
nominations----the National Register, the State Landmark and Fresno’s Local Register---was attributed to
Dr. Jan Wampier. This map depicts numerous resources on what are now both parcels, including several
noted as “unopened” on the east 4,41 acre parcel, owned by Mary Forestiere. Staff contacted Dr.
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Wampler on 13 December 2011 regarding his knowledge of the resources on the east side and his
methodology in surveying them. Dr. Wampler's responded on December 14, 2011 and stated “| do not
remember how | made the map, but | think | must have [received] the information from another source as |
clearly did not survey the area.” Staff and commissioners are thus left wondering about the original
source of this map, and its accuracy.

The Historic Preservation Commission is slated to tour both the west and east parcels on January 7"
during which additional questions may be asked, and answered. It is therefore the staff recommendation

to continue this item to the regularly scheduled meeting on January 23" in order to allow time to properiy
evaluate all information.

Attachments:  Exhibit A - 2008 Aerial of the Forestiere Underground Gardens.

Exhibit B - Historic Resource Inventory Prepared for the Forestiere Underground
Gardens 11 December 1982,

Exhibit C - “interlocutory Judgment Directing Partition of Real Property and
Personal Property,” 25 April 1991. :

Exhibit D - “Highway City Neighborhood Specific Plan (portion), City of Fresno
Development Department, May 1995, Adopted by the Fresno City
6 January 1998.

Exhibit E - Letter to iKarana Mattersley-Drayton from Mary L. Forestiere 2 November
2011,

Exhibit & - Letter and Information from Marc Forestiere 4 January 2012,

Exhibit G - Letter to Mary Forestiere from Parker.Stanbury LLP 28 June 2011,
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Historic Preservation Project Manager'
Secretary, Historic Preservation Commission

SUBJECT: REVIEW AND SET PRIORITES FOR HPC 2012 WORK PLAN

RECOMMENDATION

Staff recommends that the Historic Preservation Commission review the minutes generated from the
December 3, 2011 off-site workshop. Staff further recommends that the Commission discuss the draft
bench marks and develop a reasonable timeline for meeting these 2012 Work Plan goals.

EXECUTIVE SUMMARY

The duties and powers of the Commission are delineated in the Fresno Municipal Code at Section 12-
1606. As with the State Historical Resources Commission, these duties are extensive and diverse.
Realistically, many of these tasks are performed by City staff---as for example maintenance of the current
listing of all designated resources--- rather than by the seven volunteer Commissioners. However, the
Commission has the authority to take the initiative and set priorities for their own work plan, based on the
FMC, the Commission By-laws or General Plan objectives.

On December 3, 2011 the Commission met at the Dickey Youth Center in a workshop facilitated by
Assistant Director Craig Scharton (see aftached workshop “minutes.”) At the conclusion of the session
Commissioners and staff voted on the top goals for the calendar year 2012 which were “Building
Partnerships” and “Re-branding Preservation,” both of which appear to dovetail nicely into one another.

Assistant Director Scharton and Commission Secretary Karana Hattersley-Drayton recently met to outline
a draft outline for meeting these goals. As Scharton noted at the December 3 2011 workshop, there is a
tension between wanting to do everything versus concentrating on a few issues. Therefore the following
are some suggested steps for how to both build partnerships and develop a more successful brand for
preservation in Fresno:

Goal Task1 Task 2 Task 3 Task4 Taskb Task 6
Building Create/refine Communicate | Develop Invite Hold Follow-up
Partnerships | list of partners historic plans fora | groups | roundtable
preservation roundtable conference | Review
(Re)branding | Generate ideas for | concerns or Create | to discuss success of
preservation | how best to rebrand | through conference | publicity | preservation | 2012
and advertise newsletter which will in Fresno Work Plan
preservation include
local groups Select
Solicit ideas from as branding
other CL.Gs and/or indentified and ad
partners in Task 1 campaigns

Attachments: Exhibit A: Minutes from December 3, 2011 Off-site HPC Workshop.



Minutes for Historic Preservation Commission Off-Site Workshop

December 3, 2011 SATURDAY 9:30 AM-Noon

Dickey Youth Center (Conference Room) 1515 E. Divisadero Street, Fresno
Page |
. CALL TO ORDER AND ROLL CALL- The meeting was called to order by
Chair Molly LM Smith at 9:45 AM.

Commissioners present: Molly LM Smith, Chair
Don Simmons, Ph.D, Vice-Chair
Charlotte Konczal Esq.
Chris Johnson AlA
Joe Moore
Commissioners absent: Patrick Boyd

Staff present: Craig Scharton, Assistant Director
Karana Hattersley-Drayton, Historic Preservation
Project Manager
Arianna Carrillo, Historic Preservation intern

IIl. COMMISSION ITEMS:

A . Workshop with Craig Scharton, Assistant Director, to discuss and prepare a
Commission work plan for 2012.

Craig Scharton opened the workshop by stating the intention was to have a
brainstorming session: what does the HPC want to accomplish in the future, (in light
of limited staff resources)? Craig noted that he feels it is important to build
constituencies.

Charlotte Konczal stressed the importance of working on historic districts; also
focus on building partnerships in the community.

Don Simmons: it is important to “brand” historic preservation. Why is it good to
have buildings designated? Make benefits for preservation clearer; that preservation
is not just an elitist program. Make historic preservation “sexy’!

Charlotte Konczal added that training sessions for commissioners are important.

Don Simmons: It is important to be more inclusive of a variety of neighborhoods
and communities; get representation from a variety of communities.

Chris Johnson: Agreed, that outreach to communities was critical and he
particulatly stressed revitalization efforts in Southwest Fresno and the importance of
Kearney Boulevard.



Don Simmons: It is also important to remember non-building resources.
Joe Moore: We have a blind spot, the pockets of Post-War |l housing tracts.

Molly Smith: We need to finish the Huntington Boulevard Historic District.
Page |
Craig Scharton observed that there is a tension between wanting to do everything
versus concentrating on a few issues. He then led the group through an exercise to
break goals into smaller steps (using protocols from the Main Street Program). A
good work plan allows you to begin to check off steps.

He then drew a template on the board and asked Commissioners to list the
responsibilities of the following three groups: STAFF/COMMISSION/COMMUNITY:

Staff Commission Community
Administration We are not an obstacle! | Charlie: the community
support/prepares We need to develop goals | provides “eyes” for the HPC;
agenda packets for meetings | and guidelines and priorities | they should become

for staff (Charlie). advocates and not just for
Staff is the first contact for specific issues- become
issues, front door for brand Chris:  Start with Genera! | advocates with elected
Plan goals. leaders; how to tap into
Legal standards positive interest in history
and requirements; Charlie: our responsibility is
Chris Johnson feels this is a { to the community through | County Courthouse
big problem as the legal | HP decisions and goals. demolition was a riveting
department at City Hall works event; discussion about
directly for the City Council { Molly: state position before | history versus built
and therefore cannot really | voting on issues. environment (folks may be
represent preservation issues very interested in local
or even the administration | Charlie: involve the public in | history but not “get” or
(long discussion about this | workshops. support historic
issue) preservation).
Joe: be ambassadors for
Craig asks, what are your | preservation... need to
expectations of staff? What | develop an “elevator pitch” | Don: We don't have systems
can he do better? a 90 second sound bite | in place for public to rally
about importance of history | behind a preservation
Molly and Joe: Craig's role is | and preservation. issue... non-profits are much
primarily back-up and an more active, for example, in
advocate for historic Savannah.
preservation with Council and | Charlie: we need to tell the
public. right story: we are What would be our “dream
volunteers, Commission is | community”? Chris: RDA
Chris: Communicate issues just a part of our life. would choose preservation
with the City Council, and not just new
implement the General Plan construction.




Charlie: Craig is the face of
the brand;, on top of the
pyramid;

Charlie: important to continue
to build on relationship with
Code Enforcement staff.

Policy development: adaptive
reuse/mothballing?

Charlie: staff creates tools for
the HPC; staff relies on staff
for training.

Commissioners note that
Karana as staff is very
accessible to them.

Don asked: how high of a
priority is historic
preservation? Craig has a
vision (e.g. for downtown});
does that color planning
decisions? Are you supposed
to be neutral?

Chris and Craig have
convinced Mayor Swearengin
of the importance of historic
preservation. However, it
seems like we have lost some
ground with Council, need to
be proactive, not just reactive.

Molly: Karana is
overwhelmed with work and
time constraints... does
HPC set priorities or not?

Chris: when he was first on
the HPC there was no staff
support,

Don: there is training
available on how to develop
“pitches”

Craig mentions, putting time
into a “thesis statement” is
useful.

Joe: would like to see the
group analyze the brand
and how best to change it.

Craig: HPC is a great group,
don’t think work is
recognized.

Joe notes the conundrum of
the public: too much, or too
little historic preservation.

Don: how to prioritize what
is crucial to know about
CEQA?

Charlie: orientation packet
for the Commission should
include focus.

Craig notes, that nobody
has mentioned a major
responsibility of the HPC: as
arbitrator over preservation
issues, your decision-
making authority.

Don disagrees: feels that
we spend more time
reviewing plans for which
we can only offer comments

Craig asks: where are the
local neighborhood
communities? Chris notes
that it is an issue of time,
leverage of resources.

No public here today, why?
Should we blame them, or
us?

Molly asks, who are the
various potential
stakeholders/community
groups (following list is
created):

Fresno Historical Society
Heritage Fresno

County Landmarks Comim.
AlA

Cultural Arts

PBID

FCASH

Lowell Neighborhood
Fresno Arts Council
Chinatown Revitalization
Alumni groups (CAL. Bears)
Fresno State University
Fresno City College
Church groups

Central Sierra Hist. Society
Germans from Russia
10x10 list

Creative Fresno

Fresno Home Tour
Individual professors, such
as Kris Clark

Joe notes: we heed to build
a coalition, provide a unified
marketing message

[Karana asks Arianna who
attends FSU for her
thoughts] Arianna, FSU,
also Nancy Bryan and
internship programs

Don mentions lack of
connection with FCC and
FSU teachers who offer
some kind of local history or
preservation classes.
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[Karana agrees and clarifies
that the historic preservation
ordinance is very clear
about permit review and
authority (thus a finding) vis-
a-vis comments only.

Craig Scharton then encouraged the Commission to set some basic goals and to
vote on what they feel are priorities for 2012. Everyone was allowed three votes.

Build constituencies (2)
Recognize districts 2)
Prioritize districts (6)]
Build partnerships (5)

Proactive preservation  (3)
Brand preservation in
Fresno (3)
Benefits of listing (0)
Mid-century modernism  (0)
Non-building resources (0)

Being inclusive (2)
Communication (1)
Training (0)

Work Plan for 2012: Based on the voting and discussion, the most important goal for
2012 is to Build Partnerships. What are the basic steps? Put all the constituencies in
one room? Awards? Sticks and Carrots?

The Commissioners are volunteers, staff resources are limited, how best to focus on
this goal?

Charlotte Konczal: We need a more distinct brand, include various groups and their
input.

Top three goals of the Commission are interrelated, why are parinerships hampered?

Don Simmons: what are barriers from the past that we need to overcome?
Personalities? Can HPC members attend other groups’ meetings more often? Don
notes that some communities do not have “meetings” per se (such as the disabled), but
their voices still matter.

Proactive preservation: Molly Smith notes helpfulness of Commissioners keeping an
eye on historic buildings. Karana Hattersley-Drayton agrees; from a staff perspective
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it would be very useful if the Commission wanted to divvy up the list of historic
properties and perhaps once a month visit a few at a fime. Their eyes, and
input/information from the community, is critical as we cannot be everywhere (she notes
recent information from both Chris Johnson on a fire and Joe Moore and others on the
Kress Building).

Karana further suggests three goals she would like to pursue: 1) continue to focus on
the Lowell community; 2) Do a Rehab Right workshop in the Lowell; 3) work to bring in
the Yosemite Avenue Historic District.

Don Simmons mentions that the Lowell CDC is setting priorities of one block at a time,
may next focus on San Pablo Avenue.

Craig Scharton notes that the health of the downtown is directly related to how well the
community works together. Important to establish a positive tone for meetings.

Workshop was adjourned around 11:45 AM.
Respecifully submitted:

Karana Hattersley-Drayton, M.A.
Historic Preservation Project Manager
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FROM: CRAIG SCHARTON, Assistant Director =~ <

Development and Resource Management Department DEPARTMENT DIRECTOR

AT
BY: KARANA HATTERSLEY-DRAYTON if’«- lg/g ‘
Historic Preservation Project Manager
Secretary, Historic Preservation Commission

SUBJECT: REVIEW AND MAKE FINDINGS ON REQUEST BY THE PROPERTY OWNER
FOR THE FLORA MONTAGUE BUNGALOW COURT LOCATED AT 950-960 E.
DIVISADERO STREET (HERITAGE PROPERTY #009) PURSUANT TO FMC-12-1619.

1} Review Plans by Property Owner for Window Repair and Replacement.

RECOMMENDATION

Staff recommends that the Historic Preservation Commission review proposals by the property owner for
restoration and/or replacement of windows in the Flora Montague Bungalow Court. Staff further
recommends that the Commission approve the compromise solution for window treatment as proposed by
the Commission sub-committee which met with the developer and staff on January 13, 2012.

EXECUTIVE SUMMARY

The Fiora Montague Bungalow Court was construcied in a U Plan as seven discrete “bungalows” in 1922
and is the second oldest extant court in Fresno. It was designated by the Historic Preservation
Commission as a “Heritage Property” pursuant to Fresno Municipal Code Section 12-1612 on May 21,
2007. The court was previously included in the 2004 “Bungalow” Court Survey prepared by the City of
Fresno staff and consultants, with funding in part from a Certified Local Government grant through the
California State Office of Historic Preservation. In this 2004 study the court was found eligible to the
California Register of Historical Resources under Criterion 3 and for the Local Register of Historic
Resources under Criterion iii.

FFDA Properties LLC. purchased the property in late November 2011. On January 9, 2012 the
Commission reviewed and approved the request by the property owner to remove and replace the unit
located at 952 E. Divisadero which burned in a fire in July, 2011 and approved elevation drawings for a
new 2-bedroom, 1 bath unit which will replicate in materials and style the architecture of the burned unit.
Other Commission action included approval of the restoration of Craftsman style porch posts to the
facades of all extant units, in order to stabilize the porch canopies, and a proposal to add a new
Craitsman style two-story unit to the rear of the parcel. The Commission also approved a Categorical
Exemption Class 1, 3, 31 and 32 for the proposed work.

As part of the presentation at the January 8" Commission hearing the property owner proposed replacing
the existing wood double hung sash windows in all the extant bungalows with new 1/1 vinyl sash. The
replacement of existing, character-defining features in the court was not included in the project description
submitted and analyzed for the Commission hearing on January 9 2012, Although the proposal was
discussed, no decision could be made at the meeting. The Commission appointed a two-person sub-
commitiee to meet with the developers and staff to discuss window options. The group met on Friday,
January 13, 2012.




REPORT TO THE HISTORIC PRESERVATION COMMISSION
Staff report for Montague Bungalow Court

January 23, 2012

Page 2

BACKGROUND

FFDA Properties LLC proposes to replace most windows in the remaining five bungalows with 1/1 single
hung vinyl sash. The extant bungalows include a total of 90 windows, of which most are 1/1 double hung
sash with wood surrounds and lug sills. Also extant are several hopper style windows of which at least 3
are highly detailed, muiti-pane in a Chinoisserie style, as was popular in buildings in the 19" through the
early 20" centuries. The developers previously agreed to either repair or replicate these in wood.
Windows are traditionally a character defining feature of any building, and are particularly important in a
heritage property such as the Flora Montague Bungatow Court.  Vinyl sash windows do not have the
same design qualities or aesthetic, they lack the traditional “tongues” that are a simple but historic feature
of older wood windows and they cannot be painted, thus the bright “white” look that detracts from the
character and screams “new.”

Pursuant to FMC 12-1619(e) the property owner may use the California Historical Building Code for work
on the court. Under CHBC the property is exempt from Title 24 energy requirements. Replacement of all
(or even most) of the windows will not allow for this exemption. Although energy efficiency per se is not a
requirement for decision-making by the Commission, it is nevertheless important as a general
consideration, particularly in Fresno with its hot summers. Unfortunately misinformation abounds about
the energy savings which are gained from the insertion of dual-pane vinyl windows. Bob Riding,
Community Energy Manager for PGE, has noted that customers often ask about the benefits of replacing
windows or adding solar: “but based on their ability to pay back the cost of installation, they should be
considered nearer the bottom of the list. We want our customers to get the biggest bang for their energy
efficiency investment and that comes from low cost measures such as sealing air leaks in the home,
testing the ductwork for leaks and increasing insulation levels.” Mr. Riding also referenced a study
prepared by the Center for Resource Conservation in Boulder Colorado, "The Effects of Energy Efficiency
Treatments on Historic Windows". The study reported that retrofitted windows were inserted in a test
home in a historic district. Consultants then compared the energy efficiency and economy of eleven
different preservation treatment options with that of new vinyl windows. Most of the proposed treatments
were able to outperform a new vinyl window (E-mail communication, Bob Riding 18 January 2012).

Use of vinyl windows also poses concerns for environmental review and clearance. The project
description for the Court which was presented to the Commission and approved at the Special Meeting on
January 9, 2012 was evaluated as Categorically Exempt under the California Environmental Quality Act
Class t, 3, 31 and 32. “Class 31 consists of projects limited to maintenance, repair, stabilization,
rehabilitation, restoration, preservation, conservation or reconstruction of historical resources in a manner
consistent with the Secrefary of the Interior's Standards for the Treatment of Historic Properties....” As a
heritage property the Flora Montague Bungalow Court is not a mandatory or presumptive Historical
Resource, and therefore use of this particular exemption was not required for this project. However, the
applicant previously agreed to reconstruct the burned unit in a manner consistent with these standards
such that it would be consistent with the remaining units. The assumption has been that the restoration of
the Court would follow the Standards which provide a set of “best practices” for any older building. The
Rehabilitation protocol best fits the overall work at the Court. As provided in the Standards, “Deteriorated
historic features will be repaired rather than replaced. Where the severity of deterioration requires
replacement of a distinctive feature, the new feature will match the old in design, color, texture, and,
where possible, materials.” (Emphasis added). Thus there is some flexibility to allow similar style
windows with new materials, however, this is not the preferred or best practice
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Cost and price are also not applicable to a heritage property, which unlike resources on the Local Register
of Historic Resources, have no provisions for “economic hardship” under the City's Historic Preservation
Ordinance. However, the sub-committee which met with the developer requested a cost comparison of
vinyl versus wood, based on materials and labor (Exhibit C).

Proposed Solutions:

At a meeting held Friday, January 13, 2012 at City Hall, the property owners discussed several potential
scenarios with Chair Molly LM Smith and Karana Hattersley-Drayton (Historic Preservation Project
Manager). Commissioner Patrick Boyd concurrently met in the field with the contractor for FFDA
Properties LLC.

The property owners are proposing the following:

Existing Structures

e Use the existing wood frames and install new single hung, double pane, low e vinyl windows.

o Attached for your reference is a photo of 954 Divisadero showing existing vinyl replacement
windows. We are proposing to replace these windows with single hung, double pane, low e vinyl
windows.

o We will rebuild the side lights on 960 Divisadero at this location with fixed single pane windows to
match the existing pattern.

« We will rebuild new “Chinoisserie” windows to match the existing windows at the three existing
locations with fixed single pane wood windows to match the existing patterns at the following
locations

o North and south side of 960 Divisadero
o South side of 954 Divisadero.

New Bungalows — Use vinyl single hung windows with wood trim throughout.

The Commission sub-committee proposes the following:

Existing Bungalows:
¢ Restore or replace with wood in like style and materials all windows on the E. Divisadero frontage as
as well as the facades of all the existing units along the court.
e Restore or replace with exact replicas the three detailed (Chinoisserie style) hopper windows.
s Allow single-hung vinyl windows for the rear elevations of all existing units as well as any side
elevations which are not readily seen from the count or E. Divisadero.

New Bungalows- Allow vinyl 1/1 single hung sash with wood surrounds and lug sills.

As a heritage property, the Flora Montague Bungalow Court does not fall under the purview or authority of
the Fulton-Lowell Design Review Committee. However, as residents and property owners in the Lowell,
members of the commiltee have expressed deep concern about the proposal to retrofit the bungalow
court windows in vinyl. The Chair, Becky Foore-Hayden polled her committee members by telephone and
although they preferred to see all wood windows, they unanimously approved the compromise solution
proposed by the Historic Preservation Commission’s sub-commitiee (as above).
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CONCLUSION

The Flora Montague Bungalow Court is the second oldest bungalow court in Fresno and until recently
provided working class housing as it did when constructed in 1922. The property serves as an important
gateway to Fresno’s Cultural Arts District. The reconstruction of the bungalow and the restoration of the
entire court is an important step in the revitalization of Fresno's (historic) downtown. 1t is critical that this
restoration represent best preservation practices. Although staff would strongly prefer to see the windows
all restored, or when necessary, replaced in-kind (materials as well as style), staff also appreciates
compromise as well as the developer’s dedication to downtown revitalization. Staff recommends approval
of the Commission’s sub-committee compromise proposal, as outlined above.

Attachments:

Exhibit A - 2008 Aerial of the Flora Montague Bungalow Court,

Exhibit B-  Site Map from Survey Forms Prepared 26 July 2004 by Jon L. Brady and Dana
E. Supernowicz for the City of Fresno’s “Bungalow Court Survey.”

Exhibit C - Cost Comparison for Windows, Vinyt versus Wood Submitted for FFDA Properties
17 January 2012.
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